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PREFACE. 



The Odes of which I have endeavoured in the following 
pages to give an English rendering are familiar in every 
Japanese household, high and low, and every Japanese 
child has his memory stored with, at least, some of 
them. But few even among tolerably well-educated 
persons can understand perfectly the ancient dialect in 
which these Odes are written, or explain the allusions 
contained in them, and hence has arisen a crowd of 
conmientaries, among which much notable difference of 
opinion is to be met with. I have followed the text 
given in the Ejsk Km Is'-shiti IGne no Eakehash, or 
* Steps to the Summit of the Hundred Odes of a 
Hundred Poets,'* which has appeared to me to be 
the fullest and most reliable of all the explanatory 
works on the subject that I have seen, and I have 
given short accounts of the allusions contained in the 
Odes, and of the authors of these, taken from the 
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above work. I have also added an Appendix, con- 
taining the original text, accompanied by some gram- 
matical notes, intended chiefly to explain the word- 
plays so common in the Odes, and a vocabulary for 
the benefit of students of Japanese. 

I do not pretend in all cases to have rendered the 
original with exactitude. For, differences of language 
and idiom, my imperfect acquaintance with many allu- 
sions, and, doubtless, imperfect appreciation of many 
metaphorical expressions, have compelled me sometimes 
to resort to a mere imitation where necessarily much 
of the force of the original disappears. Again, the 
helps to a thorough comprehension of the language 
are very few and very imperfect, and the reading 
of the various commentaries was very laborious, and 
too often with but little profit, because of the dis- 
crepancies of the explanations therein given. I must 
therefore ask for the indulgence of my readers, and 
especially of those among them who may have made 
a special study of the Japanese language, and who 
will doubtless detect errors and discrepancies in the 
following pages. 

The Odes are all of a peaceful character, some 
didactic, some descriptive, and many amatory. Very 
often the point of the ode lies in a play upon 
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words, very telling in the original, but seldom capa- 
ble of adequate rendering into English. The most 
ancient of them seem to have an antiquity of one 
thousand years, and the most modem of at least 
six hundred. Each ode has, on an average, thirty 
characters or syllables; sometimes one or two more 
when the sounds of these combine with the sounds 
of adjacent characters; and nothing in the nature of 
rhyme can be detected in them. They are always 
read in a somewhat monotonous singing falsetto, with 
scarcely any accentation or emphasis, being, as it 
were, a mere slow recapitulation of the syllables 
composing them. 

They ar6 written in the old Yamato language, 
free from any intermixture of Chinese derivatives, a 
very noble and harmonious tongue, but much dis- 
figured now by the introduction of such ill-sound- 
ing Sinico-Japanese syllables as rets', bats^ mats'i 
kats', shtlts'i and the like. 

The compilation of the Hyak Nin Is'-shiu was the 
work of Teika or Sadaihe (refer to Ode 97), and was 
completed on the 27th day of the 6th .month of the 

2ndyearof the '*nengo" Bun-reki yC ^. Teika 
was a "kuge" living near Mount Ogura in Yamashiro, 
and was a contemporary of the celebrated poet 
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Motogori. The Byak Nin Is'-ahixi Ifine no Sake-hash 
is the work of a man of letters, named Koromo-gawa- 
daijin, and was published at Kioto and Ohosaka. 
There are three prefaces : the first, dated 8th day 
of 3rd month of 3rd year of Btm-k'wa (A.D. 1805) ; 
the second, by a man of Inaba, spring of the 2nd year 
of Bnn-k'wa (a.D. 1805); the third, by MotoiOhoira, 
without any date. We find also at the end of the 
second and last volume of the work a postface, but 
equally devoid of date and of interest. 

The Odes are taken firom various sources, and 
were at first inserted in the Mei-gets-ki 
f\f\ 13 p^. *Eecords of Illustrious Months;' 
also a compilation of Teika's; but were afterwards 
separated, and were finally delivered into the care 
of Ten-kei, a priest of the temple ef Nakanoln, 
near the capital Kioto. 

Finally, I would remind the reader, that the Odes 
of which the following translation is offered in no 
way lay claim to any high poetic merit, and are but 
prettily and somewhat cleverly-rendered metrical ex- 
pressions of pretty but ordinary sentiments. But, 
whatever their intrinsic value may be, they are ex- 
tremely popular with the Japanese, and on that 
account, rather than for any literary merit they may 
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JAPANESE ODES 



(translated from ths original). 



L— Ten-ji Ten-wa* 

Vj lowly hut is thatched with straw 

From fields where rice-sheayes frequent stand, 
Now autumn's harvest well-nigh o'er, 
Collected by my toiling hand : 
Through tatter'd roof the sky I view, 
My clothes are wet with Ming dew. 



* Te7i-wo signifies "Emperor." Ten-ji (lit. sapientia cehstis) was 
the son of To-mai ten-wo and the Princess Takara no Hime-miko, and 
died (lit "became a god") in the nengo TeruM (a.d. 671),* at the 
temple of Ots', in the province of Ohomi, and was buried at Yama- 
shina, in the province of Yamashiro. The ode is found in the Ko-Jcin- 
shiu, or " Collection of Pieces Ancient and Modern ;" but Japanese 
writers doubt the fact of Ten-ji being the author thereof. 

♦ Vide " Yei-dai-nen-dai-kl.'» 
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n— Ji-to Ten-wo.' 

The pleasant spring hath passed away, 

Now Slimmer follows close, I ween, 
And Ama's^ secret summit* may 
In all its grandenr now be seen; 
Of yore the drying ground, 
Whitened with angels' robes, spread far around. 



m.— Eaki-no-moto no H'tomaro.'' 

The hillrside fowl his long-drooped tail 
Sweeps o'er the ground— so drags the night. 
My lonely plight 
I mourn— my sleepless wretchedness bewail. 



• Ji-to was the daughter of Ten-ji. Her mother was the daughter 
of Ishi-kawa-maro, a daijiti, or nobleman of Saganoyamada. She 
married the Emperor Ten-mu, and after his death, in the 2nd year of 
Dai-ho (a.d. 702), assumed the government. The ode is extracted 
from tlie Man-j/Q-^hin^ or "Collection of 10,000 Leaves," a miscellany 
of fugitive pieces. 

b In the original Ama-kagu yaina. The meaning of kagu is ex- 
plained in the Naru-heshiy a work treating on the ancient language of 
Japan, and on common errors and misapplications of words. 

^ Son of Ko-sho, the fifth nin-wOy or "human king," so called from 
a kaki-tree (Diospyros kakij, said to have overshadowed his birth- 
place. He is supposed to have become disgi'accd, because, in the Man- 
yo-shiUf the term shisio (used only with reference to persons of low 
* In Milton we have " the secret top of Oreb." 




Froxn whoro xny honiOy — 

IC7 lonely home,— on Tago's shore 
Doth stand, the wandering eye may roam 
O'er Fodyama's snmmit hoar, 
Whose lofty brow 
Is whitened by th' new-&llen snow. 



v.— Sara-maru Ta-iu.* 

Now 'mid the hills the Momiji 

Is trampled down 'neath hoof of deer, 
Whose plaintive cries continn^y 
Are heard both far and near; 
My shivering frame 
Now autumn's piercing chills doth blame. 



rank) is employed to record his death. He is also called Kaki-no-moto 
no H'toshiu, shiu being equivalent to mcvrOf the term of a rank among 
the kuge^ or noblemen of the Toishi's court, that, in the reign of 
Ten-mu (7th century of our era), was changed into ason. 

• Of whom nothing is known. In the Man-yo-skiu he is supposed 
to have flourished in the reign of Gen-sho (1), who became Tenshi in 
A.D. 715. 

^ Of whom nothing is known. Ta-iu(2) is the appellation of a rank 
of the fifth order. The ode is found in the Ko-kin-sMu, 

" Acer dissectwm, 
A 2 
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VI.~Cliiti-nagon TakamocU.'' 

Upon the bridge^ where ravens, aye, . 

So love to pass where hoar-frost's sheen, 
When hoar-frost's glittering film is seen ; 

I trow the break of day is nigh. 



^ Chiii-nagon is a rank in the Mikado's court Yakamochi wos a 
great-grandson of a mikotOf or lord of Michinoomi, a dai-nagon of 
high rank, who flourished towards the end of the 8th century. In the 
BonchO'btm^iu the following story is told of our author. His 
brothers, Otomonotsu and Takera, murdered a man, Tanetsugu, in the 
province of Oshiu. He is falsely implicated in the crime, and, with 
them, banished to an island; but his innocence being afterwards es- 
tablished through the agency of a friend, Tomonoyoshino, he is finally 
leleased, and a higher rank is bestowed upon him. 

b The allusion is to a bridge in the imperial grounds, much resorted 
to by his majesty. The poet, availing himself of a word-play on the 
name of this bridge (at least, that seems to be the best explanation), 
insinuates a comparison between it and the famous Kasasagi-bash\ On 
Tandbata night (7th of 7th moon), the ravens (kasasagi) are supposed 
to fly towards the stars Shokujo* and Kengio,* and their long and 
densely-crowded line is said to form a bridge (bash*) across the Ama- 
gawa river. The bridge of the Tenshi the poet contemplates with as 
much pleasure as if it were the latter-mentioned ideal bridge, for has 
he not contemplated it until nigh daybreak, as proved by his seeing 
the hoar-frost, which does not iall until very near morning ? 

* A goddess and god, from whose embraces resulted the *• Amagawa," (3) or 
"milky-way." Bo in Grecian mythology we Are told that it consisted of the 
droppings from Juno's breasts. 
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Vn.— Abe no Nakamaro.* 

On every dde the vanlted sky 

I view : now will the moon have peered, 
I trow, above IGkasa high 

In Zasnga's fiatr-off land nprearei^ 



Vm ~&*i»n EosshL'' 

Ky caUn doth in Tats'mi Ue 

ICako's"^ dty near, 
7o-nji men my mountain call, 

7et 'still do I dwell here. 



• Son of Funamori, a kuge of the rank of Ncd'a-tsukasa tio ta-vc. In 
the 8tli month of the 2nd year of -4?wti(4), a.d. 716, he, with Agatamovi 
and Kibi Daijin, visit China to investigate Chinese literature anil 
civilization. Contrary winds detained him there, and it is said that he 
died in Chma. The Nihon-gi (5), "History of Japan," doubts his being 
the son of Funamori. 

*> Detained away from his own country, the author laments how 
that he cannot view the moon, which at this time will be rising above 
the well-known ridge of Mikama yama. 

' Said to have been a son of Tachi-bana-nara-maru. 

d Miako is the metropolis. The neighbouring district is divided 
into portions named after the signs of the Zodiac, among wliich are 
Tcds-mif "dragon-serpent." The ode \a found in the Ko-kin-shiu. 
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ZZi — Qnano-kcHnachL* 
Thy love hath passed away from me 

Left ddsda to , Soirlani — 
In winter-raaiiB how wearily 

The smnmer past I monm I 



Z.— Semi maro-^ 

Some henoe towards the dty haste, 

Some from the dty here speed by, 
Here friends and strangers meet and part, 
With kindly glance and careless eye; 
Apt is the name it seems to me, 
Ansaka gate, men ^vd to thee."" 



' In Sei-ahi-roku-hon said to be sister of Dai-toku-ono, of whom 
nothing certain is recorded. In conjunction with Ono-tei-jin (probably 
a male relation), she is supposed to have composed many other odes 
found as the abore in the Ko-kin-shiu. The book Go-sen^hiu men- 
tions her in connection with a Tienjo, of the temple of Ishiyama, and, 
as this was a very ancient priestly rank, existent for a short time only 
after the introduction of Buddhism, she may have flourished about 
the reign of Bun-toku (6), in the early part of the 5th century. 

*> In Kin-seki-monogatari (7), "Relation of Events Ancient and 
Modem," he is supposed to be the son of Uda ten-wo, who flourished 
about A.Du 8S2. Becoming blind, he was incapable of succeeding to 
the throne, and he buried himself in a lonely hut, built beside an 
ausaJca or mountain-path, close to a barrier-gate, where he endeavoured 
to while away the hours with playing on the hifui (a sort of baiyo-like 
musical instrument — ^the Chinese pipa, * ' guitar. ") 

* The point of the piece lies in a jeu de mot on the word avmkay 
which means ** a mountain pass or path," and which also may signify 
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Z.— Sangi Takamnra.* 

7e fishermen, who range the sea 

In many a barque, I pray ye tell 
My fellow-villagers of me— 
Bow that far o'er vast ocean's sweU. 
In vessel frail 
Towards Yafioshima I sail 



** a place of meeting," wherefore the author praises the aptness of the 
term avmka no seki applied to the barrier-gate sometimes erected 
across mountain roads, for here meet those who are journeying to or 
from the capital, here meet and part those who are acquainted and 
those who are unacquainted with each other. 

* His entire title is Sangi-sadai-hen-jiu-san-i-onono-ason Takamura. 
Accordingto Bim-toku-jUs-rohu-hon, he died in the 2ndyearof Nin-jin{^) 
(A.D. 852). His father was Sangi-soshi-nogi Mine no Kami. Takamura, 
originally very poor, became rich, as supervisor of ships coming from 
China. Reported by envious people to the Tenshi as a robber and em- 
bezzler, he is banished to the Yasoshima, "eighty isles," near Oki, on' 
the west coast of Nippon, on which occasion he indited his song to 
a friend. The Tenshi afterwards learns the innocence of the slandered 
Takamura, and restores him to his former rank. 






XIL— So-jo Ban-ja' 

In fitftil path across the sky, 

By various winds of heaven fisroedf 
Clond-bome Otome glideth Toy— 
Now hath the breeze its vigour lost 
An instant, and her &rm so bright 
For a fleeting moment greets my sight.^ 



• In youth called Mune-sada. Son of a hige, Yas'yolie. In his 
sorrow for the death of the Tenshi Bun-toku, he became a priest, and 
died in the 2nd year of Kam-pei(9\ a.d. 890. He is said to have in- 
flicted death upon himself^ according to the custom called Niu-mets, 
which is briefly as follows : — ^The sufferer is placed in a small stone 
enclosure, and covered with earth, a small pipe conveying to his mouth 
sufficient air to breathe. Here he remains till he dies of hunger and 
exhaustion. It is a kind of voluntary self-sacrifice even now, it is said, 
occasionally undergone in remembrance of a much-loved lord, for 
whom the sufferer prays incessantly until death. [This custom is the 
modified form of that ancient usage of burying the servants of a king 
or prince with their deceased master, mentioned in Herodotus and 
Japanese history. — J. S.] 

^ Literally. — " The winds of Heaven " cause the clouds to drift 
onwards lightly ; if there be a lull, the form of Otome (a goddess) will 
linger for an instant in sight." [The poet, at a dancing-feast on one of 
the QO'Sek'ku* days, compares the motion of the dancing-girl to the 
fitful course of the doud-bome goddess, Otome.] 

* "Go-sek-ka" are five feast day»— 1st of 1st month, 8rd of 8rd month, 5th of 
5th month, 7th of 7th month, 9th of 9th month. The " odd" is supposed to be the 
male or highest of the duals " odd and even," whence the choice of these ^ya. 
The 11th month is not included, because 10 represents completion with the Jap. 
and Chin, philosophers. 




mi.— YoHsei In.' 
The ICnagawa's waters Ml 

From Tslabaneyama's lofty peak: 
In loving haste the waters all 
For aye aooamnlate, and seek 
The end of all th^ constant flow, 
The sea that doth no limits know.^ 



ZIV.— Zawara no Sadai-jin.' 

Ah me ! my soul with cares is vest, 
tJnnnmbered, crowded, and perplezt, 
Than varied pattern more confus'd 
On Mojidsnri'^ £a.bric used, 
The produce of Shinobn's loom, 
Shinobn in Ifichinokn land; 
For whose sake whose but thine doth gloom 
Bold o'er my failing heart command. 

• To-sei In was so called after death. In life, Yo-sei Ten-wo. His 
name in youth was Sata-akira. His father was Sei-wa Ten-wo, his 
mother Queen Takai-ko, of Nijo, a place near Kioto. He became 
Tenshi a.d. 877, abdicated A. d. 884, and died in the 3rd year of Ten- 
ryak (10), a.d. 949, according to the Nen-dai-Id, above quoted. 

*> This ode is addressed to the Princess Tsuridono no miko, to whom the 
poet thus insinuates that his love for her, increasing day by day, accu- 
mulating as the waters of the waterfall, has at last become immeasurable 
in extent. 

° Son of Sago Ten-wo and his kisaJd, or queen, a daughter of the 
house of Ohohara. Died a.d. 895. 

d Mqjidsuri is a silk fabric embroidered with intricate designs of 
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Z7.— Zwo-ko Ten-wo.* 
Thy wishes, love, have I obeyed, 
And 'mid the meadows have I strayed 
In this spring-time, and sought with care 
The wakana^ plant that groweth there. 
Lo on my sleeve 
The flailing snow its trace doth leave.'' 



XVI.— Chln-nagon YnM-hira.* 

Inaba's lofty range is crowned 
By many a tall pine-tree; 

Ah qnickly were I homewards bonnd 
If thou shonldst pine for me.^ 



flowers, &c. Found in the Ko-kin-shiUy and addressed to the anthor*8 
himif or mistress. The above translation is necessarily, an amplifica- 
tion of the original, so far as words are concerned, but no new idea has 
been introduced. 

* Son of Niu-mei Ten-wo and the daughter of Fuji-waro-notsuna- 
t*sne, a daij6o dayin. In early life his name was Toki-yasz'. He 
became Tenshi in the 8th year of Oen-kei (11), a.d. 834. 

b fVakana is an eatable vegetable. In Chinese, Tung-fwng-tsai (12), or 
"east-wind vegetable," the young Brassica Onentalis, that becomes 
eatable about the new year, when east- winds are common. 

® The poet had gathered the wdkana to please his mistress, and takes 
credit for having gone out in the cold to do so, iu prooi of which he 
shows the snow on his dress. 

d Son of Heijo Ten-wo. In the reign of Yo Sei (Ode 13), became a 
ckiu-nagont and died 853 a.d. Found in Ko-kin-shiu. 

® A close translation is impossible, and the above pretends only to be 
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ZVn.— Ariwara no Narihira-ason.* 

Tatsta! when th' autiunnal flow 

I watch of thy deep, ruddy wave- 
Fen when the stem gods long ago 

Sid mle, was ne'er beheld so brave, 
So fair a stream as thine, I vow. 



ZVni.— Pujiwara no ToshiyuM-ason.*" 

Tho' softly as the waves do break 
On Snminoye's shore, I seek 
To meet thee, love e'en in a dream, 
To dread men's cnrions eyes I seem. 



an imitation— of the original : — Yuki-hira leaves his wife to go to 
Inaba, and endearours to soothe, by the above lines, her sorrow at his 
departure. The point of the stanza lies in the word-play on "mats" 
(see Appendix). In a former translation, a different but equally pos- 
sible rendering is given. Below is the original pointed according to 
the two ways of explaining its sense : — 1. Tachi-ware, Inaba no yama 
no mine no oru ; mats to shi kikaba ima kaherikon. 2. Tachi-wakare 
Inaba no yama no mine ni oru mats (to iii koto) to shi kikaba. ima 
kaherikon. It is also possible that a word-play is intended on "toshi," 
" toshi" (p. xiv.), or " to shi" (13), but that I leave to the considera- 
tion of students of Japanese. 

* Son of Yukih'ra (Ode 16) and the Princess Its'no Hime-miko. 
According to the San-dai-jUs-toku-hon, he was the son of Awo Shin-w6 
and the daughter of K^nmu Ten-wo, and died in the 4th year of 
Oetirkei (A.D. 880). He is said to have composed the song upon seeing 
a representation of the. river Tatsta on a biobu, or screen, in the apart- 
ments of Haru-mia, the kisaki {vid. Ode 13) of Nijo. The Japanese 
poets are never tired of praising the autumn, the fall of the leaf, and 
reddening of the waters of the streams, the various tints of the woods, 
and other autumnal beauties. 

b Son of Azechi fuji-maro. According to the San-dai-jits-toku-Jion, 
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XIX.— Is©.' 

Scant Bxo the joints of Ashi reed 
That grow Nanihagata^ nigh. 

While time o'er e'en as brief space speed 
Failst thou to greet my longing eye. 
I fain wonld dier 



XX.-"Motoyoshi Shin-wo.* 

Distracted by my misery, 

Bow utterly forlorn am I; 

Oh that I might thee once more see, 

The' it should cost my life to met 



in the 2nd year of Nin-toa (a.d. 886), he was invested with the rank 
of K<m-ye-no-808hoo. According to the Ko-kin-shiu, during Kam-pei 
(889-897), the conrtiera were assembled by order of the Tenslii, to 
whom each one presented a poem of his own composition. And on 
this occasion Fujiwara presents the above. 

• A Princess, daughter of Fujiwara no Tsugu-kane, Lord of Iso, 
placed at the court of the Emperor Ewo-ko^ in the 2nd year of 
Mn-toa (14), A.D. 886. 

^ Near Ohosaka. 

® She means, she would rather die than not see her lover, were 
it only for a brief visit 

^ Shin-too is a title of the heir-apparent of the Tenshi. The author 
died in Ten-kei (15), A.D. 943. 
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ZZI.H3o86i Eoshl^ 

Oh, maiden! heedless of thy vow, 

Why oom'st thon not ! 'TIS '^long-moon" night, 
And th' Ariake moon shines now, 

Torgetftilless with welcome light^ 



ZZn.— Bnnya no Tasnhide.'* 

Now autumn's gales, in various freak. 
On herb, on tree, destruction wreak, 
And wildest roar 
•The gusts that down from Mube ^ pour. 



* Son of So-jo hen-jo, bom before the latter became a priest (about 
A.D. 850). Vide Yamalo-moTiogcUari, or "Relation of Events in* 
Yamato." 

b Why is not the maid as fSedthful to her promise as the moon to 
her duty ? 

" Said to have been the great-grandson of Naga no Shin-wo and son 
of Ten-mu Ten-wo. According to the Ko-kin-shiUf he was a kiige of 
the country of Mika. Flourished in the 9th century. The poem was 
composed at a meeting of kuge in the palace of Kore-sada Shin-wo,* 
held for the purposes of literary intercourse and poetic competition. 

^ Mube or Uhe is a mountain noted for the violent winds there met 
with. 

♦ " Shin-wo" is the title of the brother of the reigning Tenshi, or heir-ajv^axent. 



14 JAPANESE ODES. 



ZZZn.— Ohoye no Chisato. 

How oft' my glanoe upon the moon hath dwelt, 
Eer secret power my soul cnbdned— 

Her sadd'mng influence I alone have fblt, 
Though all men autumn's moon have viewed. 



Z2T7.— Zau-ke. 

This time, I ween, no need there be, 
A nusa^ I should take with me: 

The nishM of the maple-tree 
Tamuke-yama thou dost show. 
'Twill serve the gods full well, I trow. 



* The author complains that, though all men view the moon, they 
do not become saddened as he does when he contemplates her. In the 
KO'Tdn-shiVi we are told that the above stanza was composed at the in- 
stance and in the apartments of the wife of Kore-sada Shin-wo. 

^ A nusa is an emblem or staff held in the hand during certain 
prayers. It is covered with an embroidered silk fabric called nishM (16). 
The point of the ode lies in this word nishhiy which also means '* au- 
tumnal tints. " He will see the momiji (maples), with their autumn- 
red leaves {nisiMcC), as he passes near Tamuke*-yama, and will not, there- 
fore, nejsd to take with him the nisAAri-covered nvaa, 

• For "Tamoke," see Appendix. 



JAPANESE ODR8. 



ZXV.— Sapjo UdaSjin.* 

If thou'rt as fsdr as mmotir thee 

Doth paint, deign my hut to graoe* 
And may thy path as seoret be 
To hnman esre as is the trace 
Of Sanekads'ra"" 'mid 
Osaka-yama's forests hid! 



XXVI.— Tei-shm Eo.'' 

The redd'ning leaves of th' momiji 

That on Ognra's summit grow, 
Ho;7 pleasant 'tis their tints to see ! 
Ah ! did they bnt their beauty know, 
They would linger till there pass'd again 
Onr Emperor's miynM^ train. 



* Died in the 2nd year of Sho-hei ( a .d . 932). According to the Go-ren- 
shiu, the person addressed and the motive of the ode are equally un- 
known. 

*> The sanekads'ra (uvario japonica) is a slender creeper prostrate 
among the underwood, and not therefore easily seen. A mucilage 
extracted from this plant is used by women in dressing the hair, and 
also is employed in the manufacture of paper. 

° The father of Tei-shin Ko was a nobleman of the name of Moto-tsune 
Ko, who died in the 3rd year of Ten-ryak (a.d. 949). He was a man 
of ability and valour, and on him was conferred the rank of Sho4chi 11. 
He is said to have accompanied Uda Ten-wo to Ohoigawa ; * and at this 
period probably was the ode composed. 

d Miyvki{11) is the appellation of a journey or progress made by the 
Tenshi, or Emperor. 

* There is a stream " Ohoigawa" in Enshiu, but that is not the one here meant. 
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ZZVU-Chixi-nagon Saaeske.'' 

Lo Idsxni's bdling waters. flow, 

With tamnlt vast, through ICka's plain; 
Uy xnind doth like confosion know, 

A wretched prey to lover's pain.^ 



ZZVm— IGnamoto lOneyuki-ason.'' 

The hamlet bosom'd 'mid the hills 

Aye lonely is; in winter-time 
Its solitude with mis'ry fills 
My mind, for now the rig'rous dime 
Eath banished every herb and tree 
And every human face from me. 



* Son of Sachiii sho Toshimoto. Died in the 3rd year of Sh6-hei 
(A.D. 933). The ode is found in the Ko-kin-shiu. 

^ The motive of the above ode is not clear. Probably, the author 
thereof refers to the doubtfulness of his seeing or hearing his mistress 
again. 

* Son of Koretada Shin-wo, and grandson of the Emperor Ko-kwo 
Died in the 3rd year of Ten-kei (18). A.D. 940. The ode is found in 
the Ko-kin-sMu, 
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ZZIZ.— Ohoshi-ka-Ticlii no IQtsnne. 

Z had to pluck thee, flower,— thought— 
To pluck thee, flower, in vain I sought: 

The earliest hoar-flrost feigning thee. 

Fair Shiragiku,* dieated me. 



L— ICbn no Tadamine. 

The ^Ariake-moonheams will 
In th' morning heaven linger still; 
While I from thee— how hard the smart- 
By Akadsti"" compelledi mnst part.'' 



* The shiragiku is a kind of wliite chrysanthemom. The ode is 
-from the Ko-kin-^km, 

^ Ariake is a^tenn applied to the moon when she shines throughout 
the night " Ahadski is "the dawn of day," when the. lover must 
de|»art, while the envied moon still lingers in the sky, mingling her 
rays with the grey beams of the dawn. 

® The lover is envious of Ariake moon, that may linger after the 
Akadski, or dawn — ^in the sky— while he at Akadski must not linger in 
his misti-ess's dwelling. 
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ZZZX.H3aka no iiye no Eorenoxi 

Now clearly broke the dawning day, 

Ariake moon I thought to 
The newly-&llen snow that lay 

Bound Toshino'' deceived me. 
The whiten'd hill-dde seemed 

As the' thereon the moonlight streamed. 




ZZZn.—Eara-michi no TsnrakL^ 

The winds of autnmn have amassed 

Dried withered leaves in ruddy heaps, 
Have them in th' monntain-torrent cast. 
Whose stream in stony channel sweeps; 
Amid the rocks that bar the way 
The Uom-ji's reddened leaves delay."" 



* Yoshino, otherwise Miyoshino, is a hill- village in Yamato. The 
ode is extracted from the Ko-Hn-shiu, 

^ Son of Shoroku-i-no-jo Monobeno Kadoki Died in the 8rd year 
of Tei-k\aan (19), A.D. 864. 

® The poet visits the wilds of Shigayama, and, on seeing the 
masses of dried and autumn-reddened maple-leaves entangled among 
the rocks of the mountain streams, composes the above stanza. 
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ZZZm.— Sno Tcmo-noiL* 

TiB a pleasant day of merry spring, 

Ho Utter frosts are threatening, 

Ho storm-winds blow, no rain-donds low'r, 

The snn shines bxight on high, 
Tet thoti, poor trembling little flow'ri 

Dost wither away and die.^ 



ZXnV.— Pnjiwara no Okikaze.* 

Of old compamons bereft, 

Hen's friendship more I may not se^, 
Nonght bnt the ancient pine-trees left. 
Thai grow on Takasago's peak. 
Comrades of many a year now gone, 
But not the friends for whom I monm. 



* Grandson of Take no Uchisukune, a famous warrior in the early 
wars with Chosen (Corea). 

^ The poet refers to the blossoms of the sakura (primus cerasusjf 
which inther about the end of spring. 

' Son of MichinarL In the lllh year of Yen-Jd (a.d. 911), we find 
him in an official position in the province of Sagami. The ode is 
extracted from the Ko-kviHrihiu, 
B 2 
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iiiv— n no TsnrayiikL'' 
The comrades of mj early days 

Their ftrmer Mend indifferent view, 
Who with a wondering eye doth gaze 
On th' village that of old he knew 
So well flower ! thy fragrancy 
Alone £uniliar seems to me. 



XZXVI.— Eyowara no Pnkayaba.** 

Twas a summer's night, I scarcely thought 
The evening hours had passed away 

When dawn broke; long the moon Td sought, 
Nor knew where 'mid the clouds she lay. 



* Flourished about the middle of the 10th century. Returning, 
after long absence, to his native village, he finds that no one recognizes 
him, and eveiything appears strange. But the frograncy of the wild 
cherry (adkura) has not altered, and is still familiar to him. The ode 
is from the Ko-kin-shiu. 

b According to Scishirok* (20), "Catalogue of Family Names;** 
grandson of Bitats Ten- wo ; in Oho-kei-dsu (21), ** Complete Panorama 
of Families," of Toneri Shin-wo ; in San-dai-jUs* -roku (22), "True 
Catalogue of the Three Dynasties," son of Kyowara no Mahito. 

* The night was so short, that the dawn broke unawares upon the 
poet, who had been contemplating the moon. The ode is from the 
Ko-hin-shiu, 
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ZZZTn-Brmya no Asayasn.* 

Now dew-drops sparkling o'er the moor are seen. 
The anttimn gust sweeps howling by, 

Scarce Inrks an instant 'mid the reeds I ween: 
In timid show'r the dew-drops fly, 
And, scattered o'er the grass, there lie.^ 



ZZZVm-Ukon.* 

A solemn oath thou swor'st with me, 
I dreamt thou wooldest constant be— 
Forgotten, scorned, the penalty 
Of death I ahnost cry on thee. 



• Son of Bunya no Yasuhide. 

*» The above ode was composed at the request of the Emperor Daigo, 
in Yen-hi (a.d. 900). 

® Daughter of Suyenawa-shosho, according to the Vamato-monogatari, 
"Wife of the Emperor Kogun, who is supposed to have deserted her for 
the charms of another. But in the Jitt-i^hiu we are told that the 
motive of the poem is unknown. 
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V vvfv — SaogI BitofihL* 
Xdke hTunUe Asi^iu^ amid 
The reeds of Ono's moor hid, 

I would my pasrion were oonoealed 
But b7 lie flower the Asajiu: 
By my too arde&t loye flsr you 

My secret pasdon stands revealed.* 



ZL— Taira no EanemorL - 

Tho' aye I strive my lot to hide^ 
Uy fSEkce to all the secret tells : 

My changing visage, sorely tried, 
Shows that deep passion in me dwells: 
And all men ask, 

What grie& my altered features taskt^ 



* The father of Sangi Hitoshi died in the 8rd year of Tenrryak (28). 

^ The asajiu is a plant that bears a conspicuous florescence. Another 
name for it is tsttbana. 

® The above ode is m address to the author's mistress. From the 
OO'Sen-shitt, 

d From the Jiu-i-shm (24), where the ode is said to have been com- 
posed at the instance of the Tenshi Daigo, in Ten-ryak (a.d.) 949. 
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ZLI— Iflba no TadamL* 

My love for thee of every tongue 

The daily theme is-^^ and wide 
Uy name is bruited men among. 
Ah me ! my heart was sorely tried 
With no nnfimnded fears, lest 
Uy love to all should stand oon&st. 



ZLII.— Eyowara no Motosnke.^ 

When last eaoh other we embraced, 
A solemn vow of £uth we swore. 
And sealed it with^the tears that chased 
Adown onr cheeks onr drench'd sleeves o'er— 
That we onr oath wonld fail to keep 
When th' waves o'erleapt S'ye's pine-orown'd steep.' 



* Son of Mibu no Tadamine. The ode was composed on the occasion 
referred to in the note to Ode 40. 

* Son of Fuka-yabn. Died Ist year of Yei-so (25). Found in the 
Chsen-shiu, 

* Eeference to a proverb common in Michinoku : — To keep a vow 
while the waves do not overleap Snyemats-yama is to keep a vow for 
ever. The negative form here used is that of original. 
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ZLm.— Chixi-nagott Atratada.* 

I went to meet thee, dearest maid, 

And when I parted loth from thee^ - 
Upon m7 sonl such mis'ry weighed, 
I monmed the lorre that burdened me: 
that m7 heart 
Were still nnvezed by lover's smart 1 



ZLIV.— Chiu-nagon Asatada.^ 

To love, were it not human &te, 
Then men their fellows would not shnn, 

Their very selves they would not hate, 
As sinoe love's birth they've ever done. 



* Son of Honjiu no Sada\jm. Died, according to the Jiu4'8hiu, in 
the 6tli year of Ten-kei, 

^ Son of an Udaijin, S<idakata. Died in the 6th year of Tm-toku* 
(26), A.D. 961. Composed, according to the Jm-i-shiu, at the instance 
of the Emperor Daigo,, in Ten-ryak (a.d. 961). 

* According to the " Hd-dai-nen-dai-ki," there are only four yean In the " nengo 
Ten-toko." 
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ZLV.— Een-tdkn Eo.* 

Ah, crael onel thon pass'dst me by, 
Ho glance of pity on me tnmed, 
A careless scorn was in thine eye, 
That mock'd the pasdon that in me bnm'd: 
AlasI alasl 
Such woes my Ming pow'rs surpass. 



ZL7L— Sone no YosMtada.** 

The fishers' barques in safety glide 

O'er th' broad ezpanse of Tnra's bay, 
Their rudder lost o'er Tnra's tidOj 
In vague uncertain path they stray: 
The course of love doth, too, 
A like uncertain path pursue. 



* Died in the 8rd year of Tett-roku (a.d. 972). The ode is ex- 
tracted fix>m the Jiu-i-shm, 

^ Nothing known of him. The ode is from the Shm-Jco-hin-shiu, 
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ZLVn.— Tekeo EoshL 

lij motmtaan dwelling's roof of tlratoh 
Is with YahonitLgxink moss o'orgrowxiy 
Of passer-b7 no glimpse I catch, 
I dwell nncheered and alone; 
Tin .antnmn time, 
And mankind dread the rig'roos dime.'' 



ZLTin.— Ifinamoto no ShigeynkL^ 

ZVom th' pitiless rock are backwards fltmg 
The wind nrged floods in scattered spray. 
With prayers from anguished heart-depths wrong, 
I seek to make thee, love, obey; 
As spnms the rock 
The waves, dost then my pasdon mook. 



* According to the Jiu-i-shiti, the above ode is a lament on the 
ragged and dilapidated condition of the temple of Kawara In, of which 
the author was priest. 

*> Father Jigo-i-noge Kanenobu died in the province of Oshii^ in the 
nengo An-wa (a.d. 963). The ode was composed at the instance of 
Reisen In.* 

* ** In " is an appellation often given to the Tenshi after death. 
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yr.pr — Ohonakskionu* Yoshinolm-ASOiL 

Th' IGkaM-mori throngh tlie night 

(And men the warder Tqi name) 
The watdi-fire's blaze keeps ftill and bright; 
When morning breaks, then dies the flame: 
So, too, at dawn 
Uy happiness is past and gone. 



L.— Fnjiwara no Toshitaka.'' 

Ere I, maid I had worshipped thee, 
A drear, uncared-for life was mine .-— 

may long years be granted me 
Now that my heart, maid, is thinel 



* OhofnakaJUmd is the name of the rank of certain officers charged 
with religious duties. The author was a son of Yori-moto no Ason^ 
and flourished in the reign of Bummu (27). The ode is from the Sh% 
korsMM (28), or "Poetical Anthology." 

* Died in the 2nd year of Tm-ym (29), a.d. 974. Found in the 
JvUri-shinA, 
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LZ.— Uother of Udai-Bho IQdhi-tsnnai* 

I have watched weeping through the night, 

Deserted, desolate, alone. 
Till now hath broke the mordng light 
Z almost deemed for ever gone. 
So slowly by 
The creeping hours seemed to hie.^ 



LH.— Mother of Gi-do-san-shL^ 

To keep the vows that lovers swear 

Of faithfalness and constancy 
Through life till death end worldly care, 
O'ertafiketh human frailty, 
I trow. To-day 
rd £3dn my spirit fled away. 



m 



* Daughter of Fujiwara no Motoyas*, wife of Higaslii-san-jS-ses'-shd 
Kane-ilife-ko, authoress of the Sei-rei-nik'ki (30), "Daily Jottings in 
the Land having the Similitude of a Dragon-fly," %,e, in Japan, a mis* 
cellany of poetic fugitive pieces. 

i> The husband coming home late, has to wait some time at the gate 
of his house before he can rouse the sleepy porter to let him in. He is 
very angry at this, and begins to reproach his wife, who turns round 
upon him with the above complaint. 

^ Wife of Naka no kambaku Michi-taka-ko. Flourished about 
1004. The ode is from the Ko-hin-ahiu, Jealousy of her husband is 
supposed to be the motive of the piece. 
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Lm— Ti^iwara no Sane-kata-ason.* 

To tell thee of my love were vain. 
Its depth to me. is scarcely known: 

As writlies the flesh 'neath Ifoza's pain, 
The Ifoza on IbnU grown. 
So madly writhes my s^t 'mong 

Love's flames, ere now unknown, sore wrongs 



LI7.— T^Jiwara no Michinobn-ason,^ 

When day breaks, the' fall well I know 

The darkness of the ensning night 
The hated day shall overthrow: 
Tet aye the daylight do I hate, 
And bitterly mourn 
Th' unwelcome breaking of the dawn.'' 



* Little known of the author. The ode is from the Jiu-i-shiu, 
^ Son of T*8unenori-ko, and adopted son of Michikanfeko. 

• The poet laments that the dawn separates him from his mistress, 
even though he knows that the day will be followed again by the more 
welcome night, when he will once more meet her. The ode is from the 
Jiu-i-shiu, 
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LV.— Dai-nagon S3n-taTL* 

The noisy play of the water&ll 

Eath ceased long ago, 
Tet ajre shall men its fiune recall, 

Tho' none now list its flow.^ 



LVI.-Ids'mi ShTdW 

Ere long &r me this world shall end, 
Thns doth my mind to me foretell; 
Ere long to other world shall wend 
My soul that thee hath lov'd so well. 
Ah I wonld that thou 
But once more wer't bedde me now."^ 



• Died in the 2nd year of Cho-Uu (31), a.d. 1041. 

^ An address to a waterfall in the grounds of the celebrated temple 
of Daikaku in Saga. The ode is from the Jiu-i-shiu. 

" Daughter of Ohoye no Masatoki, wife of Yas'masa, Lord of Tamb^. 

A She was ill, and nigh upon death, when she addressed this ode to 
her absent lover (some say husband). The ode is from the Jiu-i-sJdu. 
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L7II.— MurasaM ShiMba.^ 

I ventured &rtli one moonlight night, 

And then saw 8ome one hastening past. 
Ere I oonld tell who 'twas aright, 
^th dark donds was the moon o'ercast, 
Whose pallid ray 
O'er th' middle night held tranquil sway.^ 



LVUZ.— Dai-ni no SammL'' 

Uore fickle thou than th' winds that ponr 
Sown Arima o'er Zna's moor. 
And still my bve for thee as yet 
I have forgotten to forget."^ 



• Daughter of Ji-go-i-no-ge Fujiwara no Tametoki, celebrated as the 
authoress of Gm-ji MonogcUari, a collection of histories 64 in number, 
to each of which is prefixed a figure composed of five upright strokes, 
variously connected by horizontal ones, tlius — 



I 



n 



1 1 



&c., &c., 



and to these names are given which serve to designate the stories. 

^ She had gone to meet her lover, but the sudden darkening of the 
moon prevented her from finding him. The ode is from the Ko- 
kinshiu, where it is explained that, even though she did not meet him, 
her fair fame was darkened firom that instant, like unto the moon, just 
then suddenly concealed by the clouds. 

® Daughter of Fujiwara no Nobutaka. Wife of Dai-ni Nariakira. 

d An address to a faithless lover. The ode is from the Jiu-i-shiu, 




UZi— AkaFfiome Texnon.* 



I wait thy coming, love— repose 
Veils not mine eyes— far in the night 

I watch the moon till nigh the dose 
Of her celestial path of light.^ 



IX-ZoshiUbn no NaishL' 

The road that crosseth o'er the plain 

Towards Ikimo 's fall long for thee, 
The road that tax away doth gain 
The distant range of Ohoye: 
At Ama-no-hashi-date e'en 
Thy footsteps yet hath no one seen. 

* Daughter of Toki-mochi, Lord of Yamato, wife of Masaf sa. 
Flourished in the reign of the Emperor Ten-mu, about the middle of 
the 7th century. 

^ Addressed to the Kai7d>aku, Michitaka-kyo, a buge of high rank, 
apparently disdainful of the authoress* love. The ode is from the 
Jitfri-shiu. 

^ Daughter of Tachibana no Michisada, Lord of Idsumi, and his 
mfe, Idsumi-sh'kibu (date unknown). Her mother, after the death of 
Midusada^ married Yasumasa, and lived in Tango. She was celebrated 
for her poetic talent^ and her daughter, too, eigdyed much poetic power. 
On some of the verses of this latter being read *t the court, people 
refused to believe that they were the composition of the daughter,^ and 
averred' that they were written by the mother, on hearing which 
Koshkibu replies as above. At Amanohashidate (probably somewhere 
between the place of her mother's residence and her own) her mother 
has never been, nor has her mother's handwriting (vide Appendix) ever 
been seen there, so that it is not possible that any aid from that quarter 
should have been afforded her. Ikuno, Ohoye, and Amanohadiidate 
are all places in Tango. 
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LZI.— Ise no Ohoske.' 

Of dd the Tahezalfra lent 
To Nara,^ capital of yore, 

Its fragrancy, and now its scent 
Hath spread oar Zokonohe*' o'er. 



LZn.— Sei Sho-nagon. 

The' thou, the guardians of the gate 

Of Ean-kok'-kan, with &lse cock-crow, 
Ifight'st cheats and thus anticipate 
The mom, thou ne'er canst cheat, I trow, 
Ausaka's gate, that thee 
Shall keep until the morning be."^ 



• Wife of Takahash'hari-jun, Lord of Chik'zeiL The' ode is from 
the Shizkashm, 

^ Kara, ^Eokonohe, ancient capital cities. When the Emperor re- 
moved from the former to the latter, he took with him the Yahezakura* 
trees, for which the former had been famous. 

d Her lover cannot leave her until the morning, when thp gate shall 
be opened, and thus, perforce, his visit to her must become publicly- 
known. The allusion is to the story of Mo-sho-gun (32), a Chinese 
hero, who, flying by night from his enemies, found his ftirther progress 
arrested by liie barrier-gate of Kan-kok*-kan, which was never opened 
until cock-crow. One of his followers, however, Kei-mei by name, 
imitated so well the crowing of a cock, that, although it was yet 
scarcely dawn, the gate-ward was deceived, and threw the gate wide 
open, so that they were enabled to pass on. The ode is from the 

* ** Tahezakara" is a species of " prunus," 
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LZm.— Sa^o no Taifu* IGchimasa.' 

Now doth deep xnisexy oppress 
Uy vez'd and sorrow'd mind 
To none will I my woe oonfess, 
Save thee, among mankind: 
WiHh thee I seek 
Of all my wretchedness to speak.^ 



LZIV.— Gon-duu-nagont TadayorL' 

By th' dim grey light of early dawn 

I stray'd by TJji's wave, 
From whence the rifting mist npbome 
Me scattered glimpses gave 

Of Zeze's stakes there set, 
Whereon the fisher spreads his net. 



* Son of Isliin-ko. Flourished about the time of the ^lengo Gen- 
cJu) (32), A.D. 1030. The ode is from the Jiu-i-shiu. 

*> "Would that I might tell thee myself, not by the mouth of 
another, how that now my thoughts are altogether intolerable to me." 

® Son of Kin-to-kyo. Died in the 5th year of Cho-hiu (33), A.D. 1004. 
The ode is from the Sen-zai-shiu. 

* " Sakyo no taifti," a rank of the 4th order in tlie court of the Mikado. 
•|« " Gon-chiu-nagon," a high rank in the court of the Mikado. 
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LZ7.— Sagami.* 

Despised, I weep thy long neglect, 

My tears drench my sleeve, 
The happiness of my life is wrecked 
In straggles to achieve 
Thy stnbhom love": 
Uy £3kte might all men's pity move.^ 



LZVI.— Saki no dai-so-jo Qyoson/ 

^th thee, monntain Sakora tree I 

A lonely &te I moan, 
Thy blossom only cheers me— 

The only Mend I own. 



* Daughter of Minamoto no Torimits-ason, wife of Ohoi no Kiu-suke. 

*> The above ode is from the Jiu-vshiu, where it is said to have been 
' composed in the 6th year of Tei-sho (34), a.d. 1051. 

" Died by Niu-mets in the 1st year of Bb-yen (35), a.d. 1135. The 

ode is &om the Kin-yo-shiu. 
c 2 
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LZVZL— Snwo no NaishL* 

Ead I made of thy proffer'd arm 
A pillow for my wearied head. 
No bnger e'en than lasts the charm 
Of a spring-night's dream— what had mmonr said ? 
How would my fame 
Have snffer'd from men's sland'ring blame I 



LZVni.— Saojo no In.^ 

Fain would I in this world so hard 
No longer live, but still must stay:— 

Hew wistfully my eyes regard 
The midnight moonbeams' tranquil sway! 



* Daughter of Taira no Tsugu-naka, Lord of Suwo, and a naishd 
(lady-in-waiting) at the imperial court. At an assemblage in the palace 
she becomes sleepy, and calls to her servant for a makuray or pillow, 
whereupon the Dai-na-gon Tadaye offers his arm, that she may rest her 
head thereoi^ a gallantry which the lady refuses. The ode is from the 
Sen-zai'Shiu. 

^ Son of the Emperor Reisen. Ascended the throne in the 3rd year 
of K'wan-Tcwo (a.d. 1011) ; fell into distress and illness, abdicated, 
and died. He laments in the above ode the misemble condition to 
which illness and misfortune have reduced him, and envies the tran- 
quillity of the moonlit night. He appears to have been haini pressed 
by the opposition of the higher Daimios, and by these forced to 
resign his throne. 
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LZIZ.-No-in BbsM.* 

Boirnd IQxnnro-srama Insialy 
The 8torm-wind9 roar and whirl, 

And th' scattered leaves of th' xnomyi 
In the reddening Tatsta hnrL 



LSZ.— Byozen HosM.^ 

In lonely soEude my home, 

And from my caUn when I stray, 
Where'er my wand'ring eyes may roam, 
The landscape that doth round me lay, 
How desolate, how drear 
Doth it at autnmn-e'en appear. 



mi 



• Son of Tachibana no Motoyasu, Lord of Hizen. The ode is from 
the Jiu-i'Shiu, 

^ Nothing known of the anthor. The ode is from the Jiu-i-shiu. 
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LZS.— Dai-nagon TBnne-nolm.' 

Now twilight darkens, and the breeze 

Bustles the homeside xice-flelds 'mong. 

And mnrmnring sounds my ear please, 

As past my hut with thatch o'erhung 

Of Ashi grass, 

The sweejdng gusts of autumn pass. 



LZZn.— Tuu-shi-nai Shin-wo ZenokiL^ 

Thy beauty is throughout the land 

As well-known as the flirious play 
Of Ullows on Takashi's strand; 
That drench the venturesome with spray, 
Who come their swe^ too nigh: 
So she who hath thee once beheld. 
To tears of jealous love compelled, 
Eer sleeve shall ne'er be dry. 



* Died in the 3rd year of Kor-ho* (35), a.d. 1096. The ode is from 
the Kvn-yo-shiu (36), ** Collection of Golden Leaves." 

b A ineikakef or concnbine of Shijakn In, who flourished about 
A.D. 930. The ode is from the Kin-yo-shiu, composed at the instance 
of the Emperor Horikawa. 

♦ Accotding to my " Nendai-W," there are but two years in the " nengo Ka-ho." 
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LXXTTT.— SaH no Chin-nagon Uasafsa.' 

The Sakora trees in plenty grow 

On Takasago's steep hill-side^ 
And now their crowded Uossoms show; 
may no fogs their beauty hide, 
No mists from hill-top rise 
To veil their radiance from onr eyes.^ 



LZZIV.— IGnamoto no Toshiyori no Ason/ 

As Tnnij blasts down Easse's steep 
In forions path impetnons sweep, 
So rudely thou my suit dost slight, 
And scorn thy lover's hapless plight; 
No more Yore Hasse's shrine 
Will I in suing prayer incline.'^ 



• Son of Ooi no Chikanari. Died in the 2nd year of Ten-yei (36). 

*> The author, at an entertainment given by Osi no Ma-uchi, com- 
poses the ode as a tribute to the beauty of the Sakura trees, then in 
full bloom on the opposite hills. The ode is from the Jiu-i-shiu, 

® Son of the Dai-nag<m, Ts'nenobu Kyo. 

^ He had prayed at the shrine of JPtoan-on (patroness of lovers) 
on Hasse-yama, that his mistress might lend a favourable ear to his 
tale of love, but vainly, for he had been repulsed with scorn. The 
ode is from the Sen-zai-shm. 
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LZZ7.— Fnjiwara no UototoshL 

A covenant thou mad'st with me^ 
And as the Sasemo from th' dew, 

So I my very li& from thee 

Slink in. Alas I I fear me 
This autumn's days are now but fewP 



ZfZZVI.— Eo-sho-ji no IHudo* SaM no Z'wanbakut 
Saijo-dajjin.^ 

In fisher's barque I onward glide 
O'er th' broad expanse of ocean's tide, 
And towards th' horizon when I turn 
My glance I scarcely can discern 
Where the white-tipped billows end, 
That with the doud-horizon Uend. 



^ He had implored the Tenshi to grant to Eobaka (a son or other 
near relation) a certain dignity, and the Tenshi had promised to do so, 
but had put off from year to year the fulfilment thereof. Even this 
year again the poet fears his hopes will not be realised, as the last days 
of autumn are at hand, and Kobaku still waits for his elevation. The 
ode is from the Sen-zai-shiu, 

^ Died in the 2nd year of Cho-kwan (37), a.d. 1164, after having 
lived during the reigns of four TenshL The ode is from the Shi' 
ka-ahm. 

* *' Niado " (88), one who enters upon the path (of righteonsness or doctrine), is 
a term for a priest— or the whole title means " Chief Kambaku," a priest of the 
order of Hosho. 

•f *' K'wanbaka" is the title of the highest o£Scer of the Tenshi's court. 
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Liivii.— Sh'yn toka In.' 

The brawling, stream against the rock 
Its tumbling waters fiercely hurls, 
Divided by the fdrions shock, 
In double torrent onwards whirls : 
In farther fiow 
I trow a angle stream 'twill show.^ 



LZZVm.— ICnamoto no Eanemasa.'' 

Tween Awaji and Snma fiy 

The screanung sea-Urds to and fro 
IHght after night; th^ ceaseless cry 
Doth scarce a moment's sleep allow, 
To whom Us fistte 
Allots the ward of Snma's gate. 



* Ascended the throne in the 2nd year of ffo-cm, and died in the 2nd 
year of Cfho-k'imn (a.d. 1164). 

i> An addreas to the author's mistress. Tho' obstacles prevent their 
union at present, and caose their lives to be led in different paths, yet 
eventually their hopes shall be attained, and their lives be spent in 
common. The ode is from the Shi-ka-Mu, 

° Son of Mine no Kami Eanes'ke. The ode is extracted from the 
K(hkin^hiu, where it is said to have been composed at the instance of 
the Emperor. 



LZZTL— Sakyo no Tain Aldsnke.' 

When Uoweth antnmn's chilly blast, 

Throngh rifts at times the moonbeams peep, 
From 'mid the dark donds drifting past» 
And earth in pallid radianoe steep, 
I love to see 
The bright-edged shadows o'er the lea. 



LZZZ.-^ai-ken-mon-in no Horikawa.^ 

I fear me thou wilt break the pact 

Then mad'st with me—thy love vdll pass 
Away frcm me, whcm thonghts distract, 
As tangled as the nnkempt mass 
My raven tresses show, 
That o'er my waking pillow flow.'' 



• Flourished about a.d. 1155. The ode is from the Ko-Mn-shiu, 

*> Daughter of the Dai-nagoUy Sanekyo, who flourished about the 
nengo KO'ji (Z9\ a.d. 1142. 

^ She is uncertain as to whether her lover will visit her again. The 
ode is from the Sen-zai-shiu, where we are told that it is one of a 
hundred composed at the Emperor's request. 
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LZZZL-Ootokadayi* SadaQin.* 

I heard tlie Hototogis^ cryi 

I searched thronghrat the echoing skyi 
No Eototogis oonld espy, 

The morning moon but met my eye.'' 



LX XX II— Do-in EoshL"^ 

What wretchedness is nune, Life! 

With what deep mis'ry thon'rt opprest! 
^th my sad lot I strive in strife, 
That leaveth me nor peace nor rest; 
The tears that flow 
Sown o'er my cheek my angnish show. 



• Entered the priesthood in the 2nd year of Ken-kiu (40), A.D. 1198. 
The ode is from the Sen-zaishiu. 

^ Hototogis means the cuckoo bird, or some species of goatsucker. 
The Japanese (like the Chinese) say that it cries through the night, and 
does so until its eyes become bloodshot. 

" Possibly the poet complains of the cries of the cuckoo as Anacreon 
of the swallow in the ode : Ti <ro\ 64x€is iroi^o-w. 

d Date unknown. The ode is from the Sm-zai-shm, 

* "Qotokudayi** meaiis 'temple of Qotokn.' 
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LZZZm— Zwo-tai-ko-gn no Tain.* 

O'er th' world doth evil aye hold sway 
I deemed, and to I fled away 
Amid the hllle: 
Bnt there the deer's sad cry, too, thrills.^ 



LXXXIV.— Fujiwara no ^yoske-ason.* 

Were I to linger more in life, 
What seemed of old a giievons strife 
Would seem to be a burden slight, 
To be borne almost with delight.^ 



* Became a priest in the 2nd year of An-^en (41), A.D. 1176. 

^ So that it is impossible to escape evil and its sequence misery. The 
ode is from the Sen-za/i-shdu, 
"* Son of Sakyo no Tain Akiske (see Ode 60>. 

^ His wretchedness takes away all wish from him to live longer. 
Were he still to draw out his life, his misery would become so intolera- 
ble, that he would look back upon the grief that now assailed him as a 
slight burden, that he would scarcely bend under. 



LZZZ7.— Shynnye EoshL'' 

With wretched thoughts distracted Z 

On sleepless pallet restless lay 
The livelong night: with wistfal eye 
I waited &r the breaking day 
Through chink of screen 
That gnards my chamber— peeping, seen. 




LXZXVI.— Sai-gyo Hoshi.^ 

With deeper melancholy sways 
The moonlit night my love-sick scnl ; 

See how my &oe my woe betrays, 
Eow down my cheek the tears roll. 



* Son of Toshinori-ason. The ode is extracted from the Sefti- 
zai'Shiu, 

b Son of Sai-mon no Taiu Yas*kyo. The ode is from the Senir 
zai'Shiu, 
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LZZZVIL'— J'jrakartii HoshL* 

Tho pastdng sbowor onwards swoopSf*^ 

Not yet upon the yew-leaves dxied 
Its scattered drops,— and lo! there creeps 
The ridng mist up yon hill-side 
Of anttimn e'en, 
At twilight's dhilly honr seen. 



LZZZVni.— Ewokamon In no Betto.^ 

[The plays upon words in this Ode render it quite 
untranslateable, with any approach, at all events, to the 
force and point of the original I have subjoined an 
explanation of it in the Appendix.] 



LZZZIZ,— Shokoshinai Shinwo." 

Of my life or soon or late the thread, 

The withering thread perforce mnst snap : 
I ahnost wonld 'twere now, I dread 
Of longer life the snre hap— 
The secret of onr bve displasred, 
For e'er onr happiness low laid. 



• Son of Toshinari Kyp. The ode is fixnn the Ko-kin-shiu, 

^ Flourished about the commencement of the 12th century. The ode 

is from the Sen-zai-shiu. 

° Daughter of the Tenshi Gohirakawa no In. The ode is from the 

Ko-kin-shiu, 
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ZO.— Zn-fki-mon In no Taln.^ 

I wonld that I might show to thoe 

The isdand-fishar's oft-drendhed sleevei 
Z wonld that thine own eyes might see 
Eow the salt waves their tints ne'er thieve; 
Fran mine, alas! 
Aye tear-bedewed, the colonrs pass. 



ZCLHIo-kyo-goka-ses'sho Sa^o-da^in.^ 

Now grasshopper's chirp the livelong night 
I hear, now hoar-frost doth the ground 
O'ercarpet, and in saddened plight, 
My day-worn raiment yet nnbonnd, 
I strive in vain 
On lonely oouch repose to gain.'' 



• Died in the 4tli year of Kem-po (a.d. 1210). Tlie ode is from the 
Mu. 



^ Son of €k)ho-shoji Kanesaneko. Died in the Ist year of Ken-yei 
(42), A.D. 1206. 

^ The above is from the Ko-Mn-shiu, one of a hundred odes com- 
posed at the instance of the Tenshi. 
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ZOn.— IS^o no In SamaU.* 

Uj fileeve is as the rook nnseen, 

Ne'er bared at lowest ebb of tide, 
And none do guess my griefs I ween^ 

Now how my tear-drenched sleeve's ne'er driei 

A 



ZCnZ.— Zamafaira no Uda^in.^ 

that thronghont an endless life 

1 might in peace dweU, fiax from strifel 
For ever watch the Ashing yawl, 

And view the nets abnndant hanl: 
Eow fialr to me, 
Eow pleasant snch a lot wonld be! 



* Daughter of Gohirakawa no In. Died A.D. 1165. . The ode is 
from the Sen-zai-shm. 

^ Son of Udaisho Yoritomo, and became Kiibo A.D. 1303. The ode 
is extracted from the C?iok*»8en-8Mu (43). 
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ZCIV— Sangi Mafiatsnne.'' 

Now anttimn-giists sweep 
Sown IGyoshino's steep, 

And far into the night so drear 
The sonnd of beating of the cloth, 
Borne to me on the night-wind fortbi 

Trom my lonely village home, I hear.^ 



XOV.— SaM no Dai-so-jo in-yen.** 

An ignorant man am I, nnfit 

O'er all the multitude of men 
In dignity supreme to sit: 
The simple priest's black robe again 
I would, a humble dweller on 
Wagatasoma, gladly don."^ 



» Died in Sko-kiu (44), a.d. 1221. 

^ In country villages the kinota, or beating of newly-woven cloth to 
render it supple,^ takes place in the 9th month, towards the end of 
autumn. The author hearing the sound thereof, listens to it, far into 
the night, his memory recalling to him the hamlet where he spent his 
boyhood, and the old famUiar customs thereof, tiU he fancies that he is 
listening to the kinota of his own village. The ode is from the Ko- 
hin-shiu. 




"' Son of Hoshoji Tadamichi-ko. Died by Nminets, in the 1st year 
of Karohu (45). 

d It had been proposed that the author should become chief priest of 
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ZC7I.— mn-do Sald-no-daiH3C|]o Sa^ixL* 

The conrt with Satcnra's flowers is strewn 
As thi^ as thongh the drifted snow 

Sid thereon lay : and Z too soon 
As withered low shall lie 'neath Uow 
Of man's inevitable foe. 



ZCVU.— Oon-chiu-nagon Sadaihe.^ 

On Uatslio's shore, onr meeting plaoe, 

At dnsky honr of night, I wait 
My longed-for mistress to embrace; 
Ah, why then linger'st then so late I 
My ardent passion, than the fire 
That heats the salt-pans, rages higher. 



Hiyesan (Wagatatsoma), a position appertaining apparently to the rank 
of ScM no dai-so-jo, and the highest degree in the priestly hierarchy, 
which elevation he would, in his humility, excuse himself/ The ode is 
from the Sen-zai'Skm. 

• Flourished about A.D. 1227. An ode from the Chok-sen-shiu. 

^ Son of Toshi-nari. Entered the priesthood ; died in the 2nd year 
of Nin-ji (46), a.d. 1241. He is otherwise known as Teika, and waa 
the compiler of the present selection of odes. The above ode is from 
the dvok'-sen-shiu. 
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ZOVnZ.— ShoHW-nd Ihetaka,* 

O'er Nara's streamlet sofUy Uow 
The wlSb in tlie now dim twilight. 

The IGspgi,* thereby set, show 
That summer hath not yet gone qidte.^ 



ZCIZ.— Ootoba no In."* 

Some men me love, some men me hate 
Inspire : whene'er I think upon 

This miserable world, my &te 
More pitiable doth seem to me.^ 



* Son of the Chiu-nagon, Mitsutaka Kyo. Died in tlie 8rd year of 
Ka-tei (47). A.D. 1237. 

^ The above ode is from the Chok'-sen-shiu, where we are told that 
the lines were inscribed upon a screen in the apartment of the Empress 
in the palace at Nara, the old name for the capital of Japan. 

** Son of Takakura no In. He became Tenshi in Ken-hUit was after- 
wards deposed by partisans of the Kubo or TaHcun^ and banished to the 
island of Oki, on the west-coast of Japan. 

d The above ode is from the Go-sen-shiUf and the explanation in the 
Kakehash* suggests that it is a [lament on the decadence of his power 
and inefficiency of his officers. His loyal servants he loves, his disloyal 
and tyrannical courtiers he hates, for to their evil conduct he attributes 
his present misery. 

* " Misogi " are short pieces of iMimboo split at the top, and having inserted in 
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O.-^Jyimtdka In.* 

On th' himdred-oliainbered palace lo^ 
A rent and tattered roof is seen. 

Where rank Shinobn weeds do grow:— 
Bow long, how hard onr pain hath beenT 



* Son of Gotoba dlo In, whom hejsncceeded as Emperor. Afterwards 
lie was deposed by Toshitoki, and efentoally he was banished to the 
island of Sado, aboat A.D. 1209. 

b Momo-skigi {vide Appendix), lit "the hundred houses, cham- 
bers, or apartments ;" means also " the hundred officers of the Dairi," 
or " all the court officers. " A better translation of the first line would, 

perhaps, be — 

" On onr imperial palace lo" &c. &c. 

° The aboTe ode is from the Go-sen-shiu, composed during the fac- 
tion-wars of the 13th century, and a lament probably of the straits to 
which the Emperor was reduced by his rebellious vassals. 

the cleft a piece of paper, on which is written a prayer or a sacred sentence. These 
emblems are placed in the ground always near a stream, on the last day of summer 
(last day of 6th moon), which in 1865 was the 14th of September. 



ON JAPANESE PRONUNCIATION. 



The vowelB are sounded as in Italian, with few exceptions. 

The oonsonantcfy single and double, as in Euglish, for 
the most part^ save that '0-' is always hard. 

The aspirate is strongly marked. 

The sound 'Hi' is peculiar, and resembles the 'hi ' in 
the Spanish words h^O h^fti anciently fijo fija. 

'O/ when not at the beginning of a word, is almost 
equivalent to 'ng/ but is not so decided as 'ng' 
in 'singing.' 
The * u' in *yu' is sounded almost like the German *u/ 
*N* at the end of a word when the next word com- 
mences with a Yowel-sound has some similarity to the 

Spanish *fl * — 

E.g.: in 'sefior,* 'mafiana,' &c. 

* XJ * at the end of a word or syllable is scarcely heard, 

but is still sufficiently so to be distinct. 

The accent in polysyllables is on the penultimate, as 
in the word Ihetakay but on the ante-penultimate if the 
penultimate syllable end in 'u,' thus: Masatstllie. 

In trii^llables the accent is on the penultimate, if this 
is long ; but if short, it is then on the first syllable. 

In dissyllables the accent is on the first syllable, imless 
the last is lobg, thus : dorL 
is not marked. 



If both are long^ the accent 



Generally the accentuation is not emphatic and the 
utterance distinct. The pitch — "timbre" — and emotional 
tones of the Japanese voice are different from ours, are 
much fuller, less shrill, and cannot be learnt except from 
conversing with natives, or with others who have learnt 
them thoroughly. 
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Ahino fano Jcari-h4}^ tio ihono tomawo arami, waga Itoromo-dewa 
tsUyuni nuret8iUs2i. 

Literal Version. — "One may see through the roof of my 
cabin, throngh the thatch made of the straw of the rice-sheaves of 
the fields of autumn. The dew doth fall upon and wet the sleeves of 
my garments." 

(») "Kari-lM*' is HteraUy 'the dried sheaves.' 

II. 

JSdru 8ugiU ncUs* H ni kerashif shiro take no koromo hos* chS ama 
no kaguyama. 

Literal Version. — "The spring hath pass'd away, and the 
summer follows after it ; and the secret top of Ama,* the drying- 
^ ground of the raiment of the white-dothed supernatural (beings) 
may now be seen. " 
(a) Ama no kaga" is the flail name of the mountain which is sitoate in Yamato. 



1 



IIL 

Ashdhiki^ no yama-dori no ono shidari^ o no naga nagct^hi yo wo 
JCtori ka mo nen. 

Literal Version. — "How can I in my loneliness sleep the 
night, so long, so long (as the tail of the long-trailing bird of Ashi- 
biki-yama, or as the tail of the long-tailed hill-fowl that trails its 
tail on the ground) doth it appear to me." 

(a) "Ashibiki'' is the mime of a mountain; also it has the meaning of "long- 
tailed." 

(b) To hang down and trail on the ground. 
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IV. 

Toffono urani uchi-ideU^ mireba, thirO'tahe^ no Fujino (oka ne 
ni-yukiwa furi-tsutsu. 

Literal Version. — "Just as I stdly out upon the shore of Tago 
I look round, and lo ! the snow has fallen on the high peak of Figi 
(Fusi-yama). 

(a) "Uchi** gives iha idea of the commencement of an action. " Uchi-idete," 
'Just as I go out firoiu.' 

(b) White and glistening. 



V. 

Okuyama ni momiji fumi-waJce naku SKJca no koye kiku toki zo 
aki wa kanashiki. 



VI. 

Kasasagi no uxUaseru Tuuhi ni oku ahimo no shiroki too mireba 
yo zo fake ni keru. 

Literal Version. — "When I see the white of the hoar-frost that 
lays on the bridge that gives passage to the ravens, of a truth the night 
is far gone. 

VII. 
Amano hara fwri-sake mireba Kasuga nam Ifikasano yamani 
ideshi ts'ki ka mo, 

VIII. 

Waga iho %oa Miyako no Tata'mi sh'ka zo attmu Yowouji-yania 

to Kto wa iu nari. 

Literal Versin. — "As to my dwelling in Tats'mi district nigh 

Miyako, 'tis so in truth, the men call the place Yowoiyi*-yama." 

(a) There is a word-play on "Yowonji," the name of a hill— " To-wo-uji," *the 
world is evil.' Despite the ominous name, he has long dwelt there. 

IX. 

Sana no iro wa^ lUauH ni kerina, itadsura ni toagami yo nijuru 

nagame seshima ni. 

Literal Version. — "As to love, it has faded away, alas! for 

(a) "Hana no iio," lit. * colour of flowers;' here 'love,' " yo ni ftim," is explained 
as equivalent to " nan Jo katarai suru." 
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me : the time of my loving intercoarse with thee has become the time 
now of the long ralAs. " She laments her lover's desertion of her. 

The rendering 1 have in another place given of the above ode 
seems equally correct ; but the version here given is that preferred by 
the Kakt'hjdsiC, The former I subjoin : — 

** Thy love hath passed away from me^ 
Left desolate, forlorn. 
In winter-rains how wearily 
The summer past I mourn." 
Literal Yersion. — " Flower's tints have faded ; alas I that 1 
advance in years in this world is a circumstance which causes men 
to glance at me " 

X 

Kqt% ya kono $ftikn mo Jcaheru mo toakarete wa shiru mo shiranu 
mo Osaka no sehi,^ 

(a) A word-play on "o" of "osaka bo seki,** o(l) *to meet.' "Osaka" also 
means ' a mountain-path ;' and " Osaka no seki ** is tbe name of a place between ^ro 
Miyako and Ohoda' on Lake Biwa. . ^^ 

XI. 
Wada 710 Juira TasosMma kakete kogi idenu^ to Kto ni wa tsugeyo 
Amano tsuriburie, 

(a) " Fut. dub." of Idsuni. 

XII. 
Amatsu^ hasse kumo no kayoiji fuM-tojiyo^ Otome no sicgata ahir- 
haski todomen, 
<a) Old genitive of " Ama," • heaven.' 

(b) Apparently * to blow and bind,' * to blow and stop,' the onward motion of the 
clouds, whereon Otome is borne, 



XIII. 

Tskubane^nc min>e yori otsuru Mztm^ no gatoa koi zo tsumoUe fuchi pj 
to nari-nuru. 



(a) A mountain in Hitachi. 



(b) A river in HitachL 



XIV. 

Michinokuno Shinolm-mcjidsuri, tare yUye-ni midare-some ni ski 
ware naranakum. 

Literal Version. — ** The mcjidsuriol Shinobu^inMichinoku," 
(a) ** Shinobu " is the name of a place in Michinoku or Oshiu. also of a kind of 



plant, possibly a species of " Trichomanes." It likewise means (and herein lies a 
word-play), 'tosiwrer/ * to endure,' * to conceal.* Kli 
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or "the Sbinobu-pattern mojidsuri^** "for the sake of (or on ac- 
count of) whom am I penetrated with intricate miseries f — to my 
dcstraction." 

XV. 

Kimi^ ga tarns haru nononi ideU toakana taumu wdga koromo-de ni 
jfuki wa furitsutsu.^ 

(a) " Kimi ** literally ' a lord,' here 'a mistsvm.* 

(b) Old form of "ftmta*» or "ftiriahl.** 

XVI. 
Taeh^'Wakare Indbano yamano mineni oru mats*^ to shi Inkdba 
ima kaherikoTL^ 

LiTEBAL Version. — " Now am I about to depart On the summit 
of Mount Inaba the pines are plentiful. If I hear that thou pinest 
for me, quickly shall I come back to thee." 

(a) Observe force of " tachl," * about to depart.' "To shi " = " to sum." 

(b) TliiB may be either " Kaheri-koma," or a fatore of " Eohori-kara"— probably 
the former. 

(c) The word-play is on " mats," meaning a pine-tree (2), or * to wait for' (8). 

XVII. 

Chi'haya-huru,^ kami-yo mo kikads* Tais^tagawa Jearakurcnaini 

mids* kuguru to vxi. 

Literal Version. — "As to thy waters, Tatsta! how liiey 

thread their way, ruddy-hued ; even the sternly-imperious gods of 

old have heard not (of beauty such as thine.)" Such appears to be 

the meaning of this somewhat obscure stanza. 

(a) Attribute of a deity. May be rendered (4) ' stem, awftil,' &c., lit. (5) * bran- 
dishing with limitless rapidity,* or (6) * smasher of a thousand swords,' or again (7) 
' render of a thousand rocks.' 



XVIII. 

Sumi-no-ye^no kishini yorunami yam sake ya yilineno kayoi-Ji 
Kto me yoziMran. 

In the translation I have followed what appeared to me to be the 
best among the many explanations of this obscure stanza that 
I have read. 

(a) Suminoye, a place in Sesshlu, anciently called Sumiyoshi. The word-play is 
on "yoru,"— in the first instance, meaning 'to strfke against,' *fall against with 
an implied gentleness :' in the second. * night' 'dusk.' &c. 
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XIX. 

N<m%hagata mijikaki tuhino fuahino ma mo awade kono jfo wo 

sugushte yotoya,^ 

(a) The exact force of sach phrases as " 70 to ya*' is difflcult to render. '* Ta" is 
aa interrogatiye particle, ^'to" indicates something quoted or said,— here, some- 
thing likely or proper to be said. *'Yo'' is merely an eu'phatic and sometimes 
vocative pturticle. The whole, then, may be equivalent to the French "N'estce 
past nelediza-t-on-pasr . 

XX. 

WcM-nwrdKt*' imahata^ onadji Nanitoa naru miwotakush^U ino 
avxm to zo OTno*, 

There is a word-play on Naniwa(8), a place near Miyako ; nanitoa 
naru also meaning nanjazoi, 'how will it end— how will things 
torn out ?' Naru also signifies 'to be in. exist at (a place).' Besides 
the above, there is liie following jeu de mots on mi too tokushi: — 
Mi wo tskushi (9), ' to make all possible efforts ;' mitootskushi (10), a 
pole set np in the water to mark the depths thereof varying with the 
tide. [In the latter acceptation, the poet insinuates that his love is 
80 great, that his sleeve is always wet with tears, as the tide-pole with 
sea-water.] 

(a) Equivalent to "nangi wo sureba," * since I am in misciy.' 

(b) "Imahata" variously interpreted as "ima hatashte,** *now at last; "ima 
mata," * now again,' * now indeed.' 

XXI. 

Ima kon^ to iishi haJearini nagats'kino ariakeno ts'kiwo wjadhi- 
detmru^kana, 

(a) Aniixegular 'ftitare* from ''kam," * to come.' 

(b) Appears to have the force here—' to wait for the coming forth.' 

XXII. 
F*ku karani akino ktisa kiruf shdhoru/reba Mube-yama kazetoo 
arasM to iurwn^ 

•XXIII. 
Tiki mireba chiji^ni mmjo koso kanaskkeref wagami Ktots^tio aki 
fii wa cmmedoy, 

(a) •Various,' lit. 'thousands.' 

(b) Old form of ** arazaredo mo " from " am," * to behave,' &c. 
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XXIV. 

Kimo (abi wa niiua mo tariaheda* ^ TamukS'^ma ^ mom^fi n9 mA*ki 
kamino mani mani, 

(a) T6 intend to bat not afltnally to grup. 

(b) A tp<?imUiD in Yammto (Wuhiu>,— Ti 1), ' in ftont of; before me,'— tfans, ** Tk- 

hqIu- ju&A may mua * Uu looutitLiu before me.' 

XXV. 

Nani shi owaba^ Osaka-yama^ no aane-kadsura^ h'toni shirarede 
kuruyoshi mo gana. 

LrrRP.AL Vehbion. — "If thoa answerest to report, like unto the 
Saji^-kad^ra that grows on Osaka-yama, unknown to men, mayst 
thou coma here to me-" 

(a) (IE) or iU), Xq tt^var to oneli name and reputation.' 

(b) O " (an) of * ^ OMka " impllea * to meet with.' 

(c) K^thura is jlUo a term for the long back hair of ladies of rank. **etcae** 
also nu(r be nad (1-^ 

XXVI. 
Offura^-yamano inomiji-ha kokoro ardba ima h*to taUno mi-yuki 
maUman}* 

Literal Version. — "The maples-leaves of Ogura, had they un- 
derstanding, they would linger till the imperial train now again 



(a) Ogura is a biU in Tamashiro. 

(b) " Matanan," equivalent to " mats' naxan.** 



XXVII. 

Mikano ham toakiU nayaruru Idsmd^-gmoa itimi^ ki Me ka 
koish*karuran. 

(b) " Its' mi," ' when I see,* ' shall see,' oi 'hare seen.' 
(a) Idsumi is a river in Tamashiro. 



XXVIII. 
YamO'^aio wa fiiyU zo sdbishisha masarikeru ICto me mo ktua ma 
karcnu to omoheba, 

LiTETUL VEnaiON.—'* As to the hill-village in winter, its loneliness 
is intolerable^ whuu I tliink that I shall see no man, and tnat all 
vci^^ittition will I* witlicred up. The word-play here is on karcTM^ 
which rtonds for kdrtnwm or kartru, * to dry up, wither away,'— -the 
idiom, h'to ms mo karem, signifying ' to see no human face.' 
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XXIX. 

Kokoro-cUeni oraha ya aran has*8himono oki-madowaseru shira^iku 
no homo,, 

LiTEBAL Yebsion. — "Were it my intention to pluck thee, shall I 
pluck thee ? Will not the first hoar-frosts cheat me by resembling 
thee, flower of ih'^ Shiragiku X* 

XXX.. 

Ariak^w) tmreTiaku miheshi toakare yori akadski bakari ukimono 

Literal Yebsion. — " At the parting from thee, when Ariake is 
looked upon with sad enyy, Akadski is indeed a wretched time." 
(a) From ^'naro," 'to be/ 'become.' 



XXXI. 
Asabordke ariake 7io ts*kito miru fnadeni yoshino^no satonijureru 
MrayakL 



(a) In Yamato. 



XXXII. 

TamO'gawani kazeno kaketaru shigaramiwa nagare mo ahmu^ 

momiji narikeri, 

(a) "Nagare iro abenu,? lit. 'not to complete the flowing on,' 'not to flow 
ftirther.' 



XXXIII. 
ffisakatano hikari nodokeki haruno hini shids^kohoro-ndku^ hana 
twchiruran. 

(a) Here means ' restless, unquiet, not ' noble,' as in some dictionaries. 

XXXIV. 
Tare too ha mo skint h*toni semu^ Tdkasagono irwts^ mo nmkashi 
no tomo naranaJcuni, 

(a) Old form of ftiture dubitative of " suru." 
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XXXV. 

H*iowa iza-kokcro mo Mrada Jwru-^cUo wa hana ao^ muhoMno 
kawi nihotkeru, 

(a) Obflerre the force here of the emphatic parttde "lo." 

XXXVI. 
Nais'no yo wa mada yd nagara akenuru too kuvwno idsfso^ni 
t8*ki yadoTuran, 



(s) EqtdTalent to *' idsre no tdcoro.** 



XXXVII. 
Shir€i4suyun% kazeno Jukishiku akinono^ wa tsunmuki tomenu 
tama zo chirikeru, 

(a) More strictly, a common, or portion of and ontilled land. . 



XXXVIII. 
JFasitnxruru mi wo ha oinouxM^ chigai4eM h'tono inoehino^ 
oshiku mo aru kana. 

(a) Observe the construction " wasaromm mi wo ba omowads,** eqoiyalent to 
" ware wasaranuu mono de oro to omowadshte." 



XXXIX. 
Asaji-fu^no Onono shwio^-hara shinoburedo ama(ri)tU ncuU) ka 
Ktono koish^ki. 

Literal Version. — ** Though like the osier-moor of Ono (con- 
ceals) the AsajiUf I would conceal (my feelings of love for thee), they 
are too great, and I desire so much thy love." 
(a) A name of a plant. (b) A moor covered with a kind of small bamboo. 

XL. 
Shinoburedo ironi ideni Jceri waga koi wa, mo7U> ya omo to Kto 
no to made, 

•XLL 
Koisiccho'^ waga Tia wa madoM tachini kerif Kto shircds^ koso 
onwi-someshi ga. 

Literal Version. — "As to the fact of my love (for thee), the 
fame thereof has quickly become public ; yet how anxious was I that 
men should not know of it." 

(a) Explained fn the ** Kakehash' *» as equivalent to "Koi wo suru to i(f)u.'» 
(h) Passive negative of "shiru" (16), 'to know,*-— may be tntnsUted here as a 
negative potential. 
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XLII. 

Chigirihina kataimini* 9ode too shiboriigutsu^ Suyeno matS'yama 
nemd hosaji to wa, 

(a) Eqnalto'^Tagaiiii,'' 'rec^nocaUy.' 

(b) " Sode wo shibom,** lit. * to wring one's sleeve, to weep abnndantly.' 

XLIII. 
jH-miieno noehino kokaroni kuraiburcba, mvhashi toa mono too^ 
OTnowazari keru. 

LiTEBAL Yebsion. — "When I search my heart after haying been 
with you (I find) that of old (before I knew yon) I was not sad." 
(a) " Mono wo omo," ' to be sad.' 

XLIV. 
Af kotono taheUshi nakyJba^ nakanakani h'io iffo mo mi too mo 
vrcmdaararimji, 

(a) " TUieteshi nakaba " meana ' were to cease and be no more.' 

XLV. 
Awarttom/oif^ heki h*towa om^ohohede^ mi no UtMrani narinU' 
heki kaiia. 

Literal Version. — " Thon might'st have had pity on me, but 
thou passest me with indifference : of how great misery to me art 
thou the cause." 

(a) " Awafe wo IT " * to have pity on.» 

XLVI. 
Yura^na to wo toaiaru fima-hito kaji wo take yvku-ye mo shiranu^ 
koino michi kana. 

(a) Name of aplace In Kii; also of another in Tango. 



XLVII. 

Tahemitgura shigereru yadono aafnshishani Kto koso mihene, aki 
wa ki ni keri. 

The probable meaning is that given in the translation. 
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XLVIII. 
JToM tM> itami*' iwa uUu namino atwreno mi kttdaJrete, mono wo 
omo korokana, 

Lttebal Yebsion. — " The waves, driven by the wind, strike the 
rock (they are dashed into spray) ; my happiness (affected by your 
disdain of my love, is broken up. I am now very sad at heart" 
(a) To suffer from the wind. 



XLIX. 
Ifi4cak%-mor% Y^no taJm hi wo ycru wa m^jyeUf hvru wa kihet- 
sutsu, monowc^ koao oimIHa, 

(a) " Mono wo omo •• (16), * to be sad.* 



Kimi ffa Uvme oakScartusarishi inoehi aahe nagaku mo gana to omm- 
heruktma, 

Lttebal Vebsion. — "On account of thee, my mistress! I 
cared for life ; how heartily I wish it may last ever so long." 

LI. 

Nagehi'tsutm Ktori nuru yono akuru ma wa ikani hisash^ki 
m/mo to kawashiru.^ 

(a) Equivalent to *' Oboshimcshi wo snru.** 

LIL 

WasWejino yuku-mye made wa katakareba keo wo kagirino inoehi 
to mo gana. 

LIIL 
Kaku to dani^ yeya^ wa llmkino soM-m^ogiAsa ma sMrajiwi^ 
moyuru omoi wa. 

(a) * As to the condition in which I am now.' 

(b) *' Teya ibuki, ye iwanu (difficile dictu).** Ibuki is also the name of a hill in Omi. 

(c) *' ShinvJi " is negative of "shim," *to know,' and also has the significance of 
' * white, unspotted.' 



LIV. 

Aketiureha kururu m>ono to wa shiri-nagara nawo wrameshki 
asdborake kana/ 
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LV. 

Takino oto iva tahete hisasJiku narinuredo, fta ko9o nagareUnatco 
hikohekeri, 

I ■ ■ 

Lvr. 

Araxevran kono yono hokaw> omoi-de ni ima h*to tdbi af koto 
mo gana. 

LiTEBAL YsBSiON. — "The thought arises in me of going to a 
worid other than this, which shall soon be not. thai I might once 
more now meet thee." 

LVII. 
Meguri-aiU miM ya sore to nio wakwim mani kumo-gakureni ski 
yo-ha no t8*ki kcma, 

LVIII. 
Arima-yama Inano sasawaroL kcvse fukeha ide-so-yo^ Kto wo toasure 

ya wasuru, 

(a) (17) ' One who matches with, is comparable to.' v 



LIX. 
Yaswrawade^ nenamaji mono wo aayo fukete katahaku made no 
ta'ki too mishi kana I 

(a) " TasoiawadsV ' to wait and be disappointed.* 

XL. 
Ohyye-yamfi Ikunono miehino tohokereha mada ^umi mo mids' 
Amanoha^idate. 

The following plays on 'words are herein met with : — 
IkunOf^ 2 the name of a place in Tango. 
„ 8 < the road by which one goes to—" 

„ * equivalent (according to the KdkeJiash) to ikura no hiroi m, 
* ever so many broad plains/ or * ever so broad a plain. 
Fumi,^ a footstep, to walk, to tread upon. 

„ 6 handwriting, especially of a woman. 
With these explanations, the various possible translations of the 
stanza will be easily effected. 
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LXI. 

InUhiheno Narano Miakono ffohezakwra kyo Kohmake,^ ninihoi' 

nuTU kana, 

(a) Andently written "Kokono-he,* Imt oow "Koko-no-he,* *the place or 
locality liere.' Hence a play upon worda. 



LXII. 
To wo komete torino 8orane wa hdkarutomo yoni AuKikanoseki^ 
wa yurusaji, 

Toniau is explained as equivaleiit to yonifwru {vide Append. 
Ode ix.), and with this signification — ^the latter clause of the verse 
would insiniiate that the loyer, however dexterous in the art of 
evading difficulties, could never overcome the obstacles that prevent 
his satisfying his love for the authoress. 

(a) Ansaka no seki is a place in Omi. 

LXIII. 
Ima wa tada omoi tahenan to bakari wo Kto-davJU^ narade if*^ 
yoshi mo gana, 

(a) Message or commnnication by a third person. 

(b) " IT " is pronoonced *' iu,»* like * yoiu* 

LXIV. 

Asdborake Uji^no kwwa-kiri tah^-dahewi cnuware'WcUaru Seze^no 
ajiroki, 

LiTEiiAL yEBSiON. — " Tis dawu. Here and there, in the rifts of 
the mist that hangs over the river of Uji, come into my sight the 
net-stakes of Seze." 
(a) UJi, a river iu Omi, falling into Lake Biwa. (b) Seze is on Lake Biwa. 



LXV. 
Vrami'WaM hosanu sode dani aru mono wo koini kuchinan: na^ 
koso oshikere. 



LXVI. 

Morotomoni aware to oTtvohe yama zakura hana yori hokani shiru 
Kto mo nashi. 
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LXVIL 
HaiwM yono yUme hdkari nam ta-maJcwrani kahi-naku^ tatan 
no, koso osMJcere. 

" (a) " Kahi-naka," (1§) ' inelegant, improper, &c.' 



LXVIII. 
Kolcoroni mo arade uki yoni nazaraJicha koisJdIjarubcki yo-hano 
' ts'ki kana. 



LXIX. 
Arashi fuku Mimurono yama^no momiji-ha wa TcUstano ogavxi 

no nishki narikeru 

(a) Mimoro-yama is in Yamato. 



LXX. 

SaMshi sani yado wo tachi-idete nagamureba idsko mo onaji aJci 
no yilugure, 

LXXI. 

THuzareha kadotano indba otodsurete ushi'M maroya^ni dkikaze ^ 
zo fuku, 

(a) nt. * circnlar house,* here ' a thatched hut.' " Eadota ** is the term given to 
a rice-field situate close to the house. 



LXXII. 
Otonikiku^ Taka^i^no Tuimano adanami wa kaJceji ya sodeno 
nure mo koso sure. 

The word-play is on adanami: — 
Adanami,^^ *a roller or vast wave breaking on the shore/ or 'tide 
at the turn.' 
„ 1 8 4 «a vain inconstant man,*(19) equal to 'womanish, 
weak, &c.,* 'changeable.* 

(a) "Otonikiku** is a phrase meaniug * renowned, celebrated, famous/ 

(b) Takashi is in the province of Idsumi. 
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LXXIIL 

Takasatfo^no onoheno mjJmra aakini keri to-yamano katumi tatads 
mo aranan,^ 
(a) A hiU in IXfirima. (b) " Aianan,** probably equivalent to " ara naian.** 

LXXIV. 

Ukarikcru Kto wo Ilasse^no yama oroshi Jiageshikare to toa ino- 

ranu mono wo, 

(a) A bill in Tamato. 

LXXV. 
Chigiri okishi Sasemo^ ga tsuyU wo inochi niU aware gotoahion 
tiki no inumeri. 

The meaning of this stanza is somewhat obscure. Intimeri is ex- 
plained as equivalent to inu-yos*, inu being negative of * i,' ^ * to be 
in ;) yo8\^ 'appearance, fashion, mode of being, &c' 
(a) " BascmogU8a.»'(20) 

LXXVI. 
Wadano hara kogi ideU mireba hisakcUano kumoini mago oki^- 
tsu sJiira-nami, 
(a) " Okl,** ' the decp-aea, blue water.' " Tsu ** is the old genitive termination. 

LXXVII. 
Se wo Juiyami iwani sekaruru taki-gawano warete mo auyeni' 
awan to zo onto. 

LXXVIII. 
Awaji^ ahima kayo chidorino naku koyeni iku yo nezamenu Svma^ 
710 Seki-mori. 

<a) Awo^ji, a large island not far from Ohosaka. (b) Suma, in Sesshiu. 

LXXIX 
Aki-kazeni tandbiku kumono tahe-ma yori mor« idsuru ts^kino 
kageno sayakesa. 

Literal Version. — "From the opening rifts in the clouds, 
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which the aatimm winds have spread thinly over the sky, glints out 
the heaaty of the moonlight and its shadows." Note the force of 
more4d8uru, moru being nsed primarily to signify the action of water 
soaking through and di^>ping from anything. 

TiXXX. 

NagfiJtarcm hokoro mo tikirads kuro komino midarete kesa toa 
numo too koao omohe. 

LXXXI. 
JBoMogisu nakitsuru kata wo nagamureba, tada ariakeno ts'ki zo 
nokoreru. 

LXXXIl. 
Omoi-wabi satemo inochi wa aru mono wo vMni tahenu wa na- 
mida narikeri, 

LXXXIII. 
Vono iiaka yo muM koao nakere omoi iru yamano okuni mo 
sh'kd zo naku. nam. 

Literal Version.— •• In the world there is neglect of righteous- 
ness (there is but evil). Even among the wilds of the hills, wherein 
I have thought to penetrate, the deer's cry resounds." 

LXXXIV. 

Nagaraheha mata konogoro ya ahinobaren mhi to mishi yo zo ima 
wa koishki. 

Literal Version. — " As I continue to live on, even now do I 
endure much suffering. What seemed an evil world to me is now 
regretted by me " (t.«. the longer he lives the greater becomes his 
misery). 

LXXXV. 
To irrvo sugara^ mmjo omo koro wa aJceyarade neyano hima sake 
tmretiakari-keru. 

Literal Version. — "Towards the end of night, when I was 
(a) (21) The ending of the night. 
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harassed with sad thoughts^ the dawn had not yet broken ; eren as to 
the chinks in my sleep chamber I was wretched (because they trans* 
mitted no signs of the welcome day-break). 

LXXXVI. 
EagM*' toU U*ki-ya toa mono wo omawaswru hakqji kao na/ru 
ioaga nanUda kana. 

(a) To aob, lament, fto. 

LXXXVIL 
Ifurci'Mme^no tsuyU f?u> mada hinu^ makino hani hki taehi- 
noboru akino yUugure. 

(s) A ahower, a pasaiiig ahower. (b) Not to be diy. 

LXXXVIII. 
Naniwa-yeno ashino kari-neno h*to yo yv/ye mi wo UkuahUya 
koi-wcUarUf-heki,^ 

The word-play here is on Kari ne no hioyo : — Ist, (22) « One joint of a 
reaped stalk (of Ashi).' 2nd,l 'A passing visit of one night only,* 
with the (1st) rendering), the sense of liie whole will be : — "I have 
been with you for a space (of time), as short as the space of a joint of 
a reaped stalk of ashi that grows by Naniwa's creek, and &c" With 
the 2nd : — "I have enjoyed but a passing embrace with you for one 
night only (a time as short as the stubble of the ashi of Naniwa's 
creek, and I will exert my utmost that our love may endure.*' 
(a) To go on loving. 



LXXXIX. 
Tama no o^ yo tandba taheJicTU nagaraheba ahinohiru^ koto no 
yowari mo zo suru. 

(a) (28) lit. * the thread of a jewel,' a thread by which a Jewel is suspended, here 
' the conne of life * metaphorically. 

(b) To meet in secret, as lovers do, ' to conceal, hide.' 
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XC. 

Misebayana Cjiniano amano sode dani mo nureni zo nureshi 

iro^ wa kawards. 

(a) "Iro»» means 'colour, hue,* also * love, passion, &c.* "Miseba yana»* is 
equivalent to ** misetai," the optative form of " miyera," * to cause to see, to show.* 



XCL 
KirigirH naku ya shimo yo no aamushiro^ ni koromo-katasJihi^ 
Ktori ka mo neru 

LiTESAL Vebsion. — "The grasshopers are chirrapping. This 
nighty on the carpet of hoar-frost (or in the cold of the hoar-frost), 
sleeping with my head on my arm, how can I, if alone, gain repose V* 

(a) " Samushiro " is the name of a kind of mat. " Samushi** means ' cold,* also 
' desolate, solitary.' 

(b) '* KoTomo-katashki'* appears to signify the act of supporting one's-self on one 
elbow or aim, and thus sleeping without taking off one's dress. 



XCII. 
Waga sode wa shiho-hi ni mihenu okino isM no h*to koso shiramt 
ka/waiku ma, mo nasihi. 

Literal Version".— ''As to my sleeve, 'tis as the rock in deep 
water, not seen at low tide. Men know it not ; and there is no dry 
spot thereon." 



XCIIL 
Tono naJca wa tsimeni mo gamona nagisa kogu amano kohme 
no tav/norde mo kamAshi, 

Literal Version. — "How desirable is the life here on earth. 
How pleasant to watch the net-haul of the small boats of the fisher- 
men plying near the shore." 



XCIV. 
Miyoshinono yamano aki-kaze sayo fukete^ furu sato samttku 



koromo tUsu nari. 



(a) Far into the night. 



XCV. 

OTioke-naku vM-yono tamim oTiokana Wagaiatsom/ini mmi-zovM 
no sode. 

Literal Version.— "Must I, though unfit, preside over the 

F 
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people of the empire. (No ! may I don), the black-dyed sleeve on ^o 
Mt Wagatasoma." 



XCVI. 
Hcma sasof artuhino nitoa no yuH narade fUri-yxiku mono wa 
toagami ndri-Jteri, 

LiTEKAL Yebsion. — "It is not «now fyuHJon the coortyard, but 
blossoms strewn there by the blast. As to the falling of snow {i.e. 
by word-play— as to the advancing in years) I am such." There is a 
word-play here on fiiri-yuJeu^ which {yvku being almost iden- 
tical in sonnd with yvki, 'snow') may mean "the fedlingof the 
snow/' or "the advancing in years." 

XOVII. 
K<mu Kto too MaHho'M urano yutmagi^ni yaku ya mo sMhono 
mi mo kogaretsiU9U> 

There is here a word-play on Mats^ho; mats* signifying *to wait 
for, expect. ' Mats'ho is in tiie island of Awiy'i. Vaku ya mo shiho is 
explained as equivalent to (2^). q.v, Va probably means 'place or hut, ' 
and thus the literal version would be : — "In the pleasant evening, 
on the shores of Mats'ho, I wait for you, who come not. I become 
as the bumt-up and parched sea-weed and salt in the furHace-house 
(where the brine is boiled down to make salt)." 

(a) The exact meaning of " yaunagi'* (25) q.v. is doubtftiL 

XCVIII. 
Kaze aoyogu Narano o-gawano yuugitre wa misogi zo n<U8*no 
Jiiruahi nari-keru, 

XCIX. 

Ii*to TTUo oshi Kto TIM uram^hi ajiki-naku^ yo omof* yutoo ye ni 

m/mo omof mi toa. 

(a) Equivalent to (28) or to (27) q.v. 



C. 

Momoshigi-ya fwruM nokibano shinoibuni mjo nawo amari wru 
mukashi nari-keri, , 

Literal Version. — "As to the ^inohu on the decayed roof of 
the hundred-chambered palace, ah! too plentiful is it, and this 
since many years." There is a word-play on shmobu, which means 
' a kind of weed,' 28 and also ' to suffer, endure. '89 
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EXPLANATION OF ABBBEYIATIOKS. 
Pr.n. 'proper name,* pi. 'place,' nit. 'mountain,* Inl. 'island,* riv. 'river,' 
tmpl. 'temple,* v. 'vide/ v. a. ' verbactire,* v.n. 'verb nenter,* lit. 'literally,* 
dab. 'dabitative,* caus. 'causative,' neg. 'negative,* p. 'page,*incl. 'inclutive,* 
cond. 'conditional,' par. 'particle,* part ' participle— fal,* met. 'metonomy,* 
Roman cbaiaoters refer to the Odea, Arabic characters refer to the pages. 



Abenonakanuuro, pr. n. vii. 
Adanami, vide Append. , Ode IzziL 
Agatamori, pr. n. vu, fa) 
Aimini, to see, to meet and see, 

to see mutually 
i^ikinakn, v. Append., Ode xcix. 
Ajiro, a kind of stake-net made 

of dender bamboos 
Akadski, dawn of day 
Akasomeyemon, pr. n. v: liz. 
Akennm, equivalent to akertt, 

akuru 
Akeyarade, neg. participial form 

of aiS?e-9!aru, 'to become dayligbt' 
Aki, autumn 
Akisuke, pr. n. v. hoax, 
Akuni (akeruj, to open, to grow 

light, to dawn 
Ama, afisherman, also ( i ) 'heaven' 
Amagawa,! 'Milky-way,' Ut, 

• heaven river * 
Amaaohashidate^ pL v. Ix fc) 
Amanokagn, a mt v. App. ii 
Angen, netigo, a.d. 1175—1176 

incl. 



Anwa, nenffo, A.D. 908—969 incL 

Arami, to see through, to see day- 
light through (as the holes in a 
tattered roof &c.), explained in 
the Kakehash as having a force 
equivalent to ctsku arasa ni 

Aranedo, for arazarecUnno cond. 
neg. form of ara 

Arashi, a storm, gale 

Araware (ra), to become evident 

Ariake,2 term for a moon that 
shines all night 

Arima, pi. v. Append. Iviii 

Ariwara no Narihira, pr.n. v. xviL 

Am, to be, to have 

Asaborake^ dawn, the early mom. 

Asajio, pi. xxxix. fb), Saccharum 
spiccUum [Thunberg FL Jap.], 
fdso called tstibana 

Asatada, pr. n. v. xliv. 

Aflhi, pi., PhaZaris arandmacea 
[Thunberg FL Jap.] 

Ashibiki, name of a mountain, 
also 'to saunter, to drag the 
feet after* 
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Aflon^v. « Cat. of Tides" 
Ats'iad% pr. n. v, zliiL 
An, to meet ; by met, to love 
Am>ta> a path np a mountain, 

name of a place 
Awade, neg. part form of au 
Awi^i, isL V, Append. Ixxviii 

A^!^M* I ^*- dub. form 
Aware, compassion, pity— uw tu, 

'to have compassion on; also 

'alast wretched r 
Awo, pr. n. «. xviL (a J 
Azechiftijimaro, pr. n. zviii fbj 

B. 

Ba, the same as ha 

Bakari, only, just 

Beki,l equivalent to Latin biliSf 

only met with as a terminal form 

of verbs 
Betto, «. "Cat. of Titles" 
Biha, baigo, v. z. fbJ 
Biobu, a screen 
Bitats, pr. n. v. xzxvL (bj 
Bummu, name of an emperor, 

V, xxvii fa) 
Biuitoku,^ pr. n. fa) 
Bun toku jits' rok', v, " CataL 

Jap. Works " 
Bunyano Asayasn, pr. n. xxxviL 
BunyanoYasuhide, pr.n. xxii 

C. 

Chidori, a kind of sea-bird 
Chigiriki, preterit form of chi' 

giru,^ *to make a vow or 

promise* 
Chi haya burn, v. Append, xvii. 
Chijini, variously, v. Append, xvii. 
Chikuzen, a province of Nippon 



Chin nagon, v. "Cat of Titles " 
Chim, to scatter, disperse, blow 

away as the wind does the leaves 
Chd fteH), place or position where 

verb's action occurs, or material 

object (not agent) by means of 

which verb's action is affected 
Chokiu, nengo, A.D. 1040 — 1043 

incL, V, Table of Char. 
Chok' Ben ahio, v, f'Cat Jap. 

Works" 
Cho'k'wan, nengo, A.D. 1163 — 

1164 incL, v. Table of Char. 



Da, subject or matter of discourse, 

condition, fact, &o. 
Daigo, pr. n. v. zzzviL fb) 
Dai ho, nenffo, a.d. 701 — 703incl. 
Daijodaijin, v, "Cat Titles" 
Daikako, temple in Saga 
Dai nagon, v, "Cat of Titles" 
Daini, v, "Cat of Titles" 
Dai toku ono, v. ix. fa) 
De, for 8ode, a particle, which see 

a post-position * by means of 
Do in, pr. n. v. Ixxxil 



F'ke ni keru, old form of past 

tense of fkerU, ' to grow late ' 
Fuchi, deep water 
Fuji, name of Fusiyama 
Fujiwara^ a place used at one time 

as a capital city 
Fujiwara no Okikaze, pr. n. vide 

xxxiv. 
Fujiwara no Toshiyuki, pr. n. 

v. xviii. 
Fujiwara no Tsunatsune, pr. n. 

XV. fa) 
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Fnjiwarano Yoshitaka, pr. n. 1. 
Fakishkn, to blow with a con- 

tinaous sweep 
Fakitojira, to blow-stop, to cease 

blowing, to lull 
Faka, to blow 

Fami, to tread on, to walk on. 
Fumi-wake, to tread underfoot 

and make way tlirongh 
Funabito, a sailor, boatman, 

fisherman 
Fnnamori, pr. n. c. viL (a) 
Farem (fiiru) 
Farisake-mim, to contemplate or 

look round at> with the head 

lain back and the face upturned 
Fari-ynki, to advance in years, to 

go on getting old 
Fum, to grow older [yomfaru 

as a locution may mean * to love 

mutually as men and women ;' 

nunjo 710 kcUarai sum is a Jap. 

explanation] 
Furu,i to fall down, to pour, as 

rain, snow, &c. 
I\iruki, old, ancient 
Fashi, an intemode or joint of a 

bamboo, &c. 
Fasiyama (Fajisan), a celebrated 

volcano, about 40 miles from 

Yokohamar— height 12,000 feet. 

Always called Fujisan by the 

natives 
Fuyn, winter 

a' 

Ga, an adversative particle, almost 
equivalent to * but ;' an em- 
phatic wa\ a genitive post- 
particle 

Gamona,2 desirable, pleasant 



Gana, the same as kana, an em- 
phatic word at the end of a 
phrase often denoting wonder 
and expressing a desire 

G«n-ji monogatari, v. ** Cat. Jap. 
Works" 

Genkei, neiigo, a.d. 876 — 885, 
V, Table of Char. 

Gi-do-san-shi, pr. n. v. liL 

Gensho, iiengo, a.d. 715 — 716incl. 
u iv. (a) — V, Table of Char. 

Gon-chia-nagon, v. "Cat. Titles " 

Gohirakawa) an emperor^s name 

Gohoshoji Kanesaneko, pr. n. 
i;.p.47f6J 

Go-kyo-goku-sesaho, pr.n. or 
title, V, xcL 

Go-sekloL, V, xii (h) 

Go-sen-shiu, v, " Cat. Jap. Wks.** 

Gotobanotn, posthumous name 
of an emperor, ». xcii. 

Gotokndai, name of a temple 
Kotoshi (Gotoshi), it is like 
(that which precedes), it is 
thus, accordingly, so, similar 

Gyoson, pr. n. v. Ixvi. 

H. 

Ha, 8 a leaf 

Hageshki, violent, rude, stormy 
Kama, beach, strand, shore 
Hana^ flower [Edna no iro, a phrase 

signifying * enjoyment of love *] 
Hara, Zi^. 'plain' [amanohara, 

* vault of heaven '] 
H&ra, spring 

Ham-mia, pr. n. v. xvii. fa) 
Haramiehi no Tsaraki, pr. n. xxxil 
Hashi (hasK)f a bridge 
Hasse, mt. v. Append. IxxL 
Has-shimo, the first or earliest 

hoar-frost 
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o-ji Hayamn, to quicken 
tii Hei jo, pr. n. v. xvi. fd) 

oj-^ Higashi saa j o sesaho Kane ihe, 

t^ pr. n. r. 28 fa) 

o^ Hikari, light, brilliance, splendour 

oi^ Hlma. rTrvi-n 

^j Himemiko, a title, princess^ njol 

o^ higlinesfl 

^^ Hina, negative form of hrru,^ * to 

<>7^ dry, become <lry 

«J^ > Him, daylight, day as opposed to 

til "^«'** 

o-Vjt Hisash'kh, for a long time 

^^ Hisakata, the lu^avens, the skies 

"O^sJ H'to, main {homo) 

tb H'to maro, v. ** Cat of Titles *' 

^^ H tort, aloue, by one's-self 

^^ H'toshia, the same as h*tomaro 

^^' H'totfl' one 

^^ Hizen, pro^'incfl of Japan 
Ho, rice-ftlieaf or bundle 
Hoan, ?ww//o, a.d. 1120— 1123 ind, 

V. Table of Char. 
Hoka (no), 3 outer, other 
Hon jiu, pr. n. v. xliii. fa) 
Horikawa* tin emperor, v. 38 fh) 
HoH* V, d. to dry^ toputor;tto dry 
Hoshi, V. " Cat. of Titles" 
Hoshoji, tmpl. 
Hototogis', swallow, or some kind 

of goatsucker 
Hoyen, nengo, a.d. 1135 — 1140 
incl., V. Table of Char. 



Ibaki, pi. V. Append, liii. 
Ideshi, past tense (book language 

,fonn) of idsunCf * to go out, sally 

forth, &c/ 
Idesoyo, v. Append. Iviii 



Ideie fidaurii) 

IdB'ko,< iih'rr -no tokoTo, 'where? 

in VI- h lit plnt-e V 
Idamifthkibu, pr.n. v. Ivi. 
Idsumi, a ]irovtner of Nippon 
Idsmi, riv. v. Append, xxvii. 
Idsoro, to go, go out, sally forth 
Ihetaka^ pr, d. 'i\ xcviiL 
Iho, old form of the, 'house, hut, 

lishi — iu, preterit form 

Ikani, howl how much! how- 
soever I 

Ika,6 how much t how many ? 

Ikono, pi. V, Ix. fc) 

Ima, now, at once 

Imahata^ v. Ode xx. 

In, V. ** Cat of Titles," often sig- 
nifies • a college or monastery or 
brotherhood,' As in Ta4 kenmon 
in iw Horikawa [Horikawa of 
the brotherhood of Tai keii 
moTi] 

Ina, pi. V. Append. Iviii. 

Inaba, a lUstrli t in Nippon ^ v, xvi. 

Inaba, the rice-plants, the rice- 
plants and their long leaves, the 
ri>lta:;e of ricie-plants 

InAimonin, pr. n. v. xc. 

Inishiye, old, ancient, most anct 

Inochi, life 

Inom, to pray to, adore, implore 

Innmeri, v. Append. Ixxv. 

Iro, colour, tint, lust, desire 

Iru, to be in, to enter, penetrate 

lae, name of a princess, v. xix. 

lae no Ohoske, pr. n. v, Ixi. 

lahi, a stone, a rock 

Ish kawamaro, pr. n. v. ii. fa) 

lahiu, pr n. 1\ 34 fa) 

lahiyama, pi. v, 6 fa) 
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Itadsnra, 'mischief;' ni ^ptel dom- 

mage, c^est donimage 
Itamn, lU, to hart, spoil ; haze wo 

itamiy as used here, means, ' by 

the violence of the wind ' 
Its', a princess, v, xviL (a) 
In, to say, speak, call, name 
loran, the same as in 
Iwa, rock, stone 
Iza kokoro, a mental condition of 

doabt^ uncertainty 



Jin go i no ge, v, * Cat of Titles " 
Jigoinoge Kanehobn, pr. n. v, 

26(b) 
Jin i ahin, v. ** Cat Jap. Works " 
Jito, name of an emperor, v. ii. 
Jiyen, pr. n. v. xcv. 
Jyaknren, pr. n. IxxxviL 
Jyiintoknin, posthumous name 

of an emperoiT. c. 



Ktk, interrogative particle 

Ka,l fragrance 

Eladota, lit. door-rice-field, a rice- 
field close to the door or hut 

Kage, shadow, or abstractedly the 
contrast between light and shade 

Kagiri, end, limit, boundary, ter- 
mination 

Kagn, to be secret, hidden, &c. 

Kahem, to return 

Kaherikon, either kaherikomu, 
or kakerikuru 2 

Kahinakn, v. Append. Ixvii. 

Kaho, mngo, a.d. 1094—1095 in. 
V. Table of Char. 

Kaho, face, visage 

Ka ji, a rudder 



Kakejiya, v. Append. IxxiL 

Kaki no moto, pr. n.v.uLk notes 

Kako ji, radical form of KakoU\ 
* to lament, be inwardly sad * 

Kakntodani, in this condition, 
thus, in such a condition as my 
present one 

Kamaknra^ pL in Sagami 

Kami, god, hair of the head 

Elamiyo, age of the gods 

Ilampei, Tienpo, a.d. 889 — 897 
incl., V, Table of Char. 

Elana, an emphatic particle at the 
end of phrases 

Kanashi [in Ode 93] explained in 
Kakehash as equivalent to omo- 
shiroi,^ 'pleasant, delicious, &c.' 

Kanashki, also kanasJn, sad, pitia- 
ble, wretched, what induces sad- 
ness or misery 

Kaneske, pr. n. v, xxvii. 

Kanke, v. xxiv. 

Kankok'kan, pi. v. Ixii. 

Kara, after 

Karaknrenai, reddish, ruddy, 
brown-hued 

Kareno, probably for karcnuruy 
old form of kareru, * to wither, 
become dried up* [h*to rne itw 
kusa mo karcru, not to see a 
human form, and to be in a 
place where the vegetation has 
all dried up — as it does in 
winter] 

Kari, reaped, cut 

Karine, v. Append Ixxxviii. 

Karoku, riengo, a.d. 1225 — 1226 
incl., V. Table .of Char. 

Kasasagi, raven 

Kasuga, name of a district in Jap. 

Kas'mi, fog, mist 



'# 'li * *ffi e 



IMDBX. 



<^ 



Kata^ place, quarter, position 
Kataboku, to incline downwards, 

to set (of the moon) 
Kataku, hard, difficult 
Kftt-'^jw' n^ mutually, on each side ; 

also sometimes, — in memory of 
Elatashki, to sleep with the head 

on one's ana 
Kaiei, nengo, jld. 1235— 12S7 

incl., V. Table of Char. 
Elawa^ river, often gawa 
Kawaku, to dry, be diying, or dry 
Kawara, pr. n. v, xiv. 
Kawarain, tmpl. v. xlvii fa) 
Kawara, to change 
Kawashiru, exact sense of this 

word [which is in none of my 

native dictionaries] not apparent 
Kayo, to pass on 
Kayoiji, path, of anything passing 

on, or passing to and fro 
Kaze, wind 

Keimei, pr. n. ». ZZ (d ) 
Kempo, ncngOf a.d. 1213—1218 

incl. , V, Table of Char. 
Ken giu,l * dragging-ox ;' name of 

a constellation comprising part 

of Aquarius and Capricorn 
Ken toku, pr. n. v. xlv. 
Kenyei, iiengo, a.d. 1206, v. Tab. 

of Char. 
Keri, an old preterit termination 
Kesa, this morning 
Ken 2 (kyo), to-day 
Ki, tree — radicle of kuru, ' to 
come ' — ^preterit form as in chi- 
giriH 
Kibi daijin, pr.n. v. vii. fa) 
Kiheru,3 to go out, become extin- 
guished 
Kikoheru (Kita), a passive form 



Kikn, to listen, hear* 

Kimi, lord — ^poetically, 'mistress' 

Ki ni kerashi, have ceased to come 

Kinota, v. p. 49 fb) 

Kinotomonori, pr. n. v. xxziii. 

Kino Tsnrayuki, pr. n. v. xxxv. 

1C\n seki monogatari, v. ** Cat. 
Jap. Works" 

Elin tau, pr. n. v. Iv. 

Kin to, pr. n. vi Zifb) 

Kin yo shin, v. " Cat Jap. Wks." 

Kiri, mist 

ELioto, the ordinary term of the 
Miydko or capital 

Kirigiria; grasshopper 

Kisaki, queen or spouse 

Kisen, pr. b. v. viii. 

KJBhi, coast, shore 

Ko, V. "Cat. of Titles" 

Kobakv, pr. n. v. 40 fa) 

Kobune, boat, small vessel 

Kogaroro, to become bui-ht or 
charred 

Kogi, a scull 

Kogi idsuru, to go forth by rowing 

Kogun, pr. n. an emperor, v, 
xxxviii. fc) 

Koi, love 

Kois'cho, the fact of being in love 

£[x>i-watani, to seek to gain the 
love of some one 

Koji, nengo, a.d. 1142—1143 in. 
V, Cat. of Char. 

Ko kin shin, v. "Cat. Jap. Wks." 
Kokonohe, v. Append. Ixi 
Kokoro, heart, sense, intelligence 
Kokoro-ate, intenticn, purpose 
Komu — knru, fut. dub. * to come ' 
Kono, * this, ' used with a noun fol. 
Kcre, * this,' used generally with- 
out a noun following 
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Koresad% pr. n. v. zziiL (a) 

Koro, time, epoch, instant 

Koromo, an old word — *gannent,' 
more accurately * outer garment* 

Koromo de, sleeve 

Kosaji (kos*) negative radical fonn 
from ko8\ *to cross, get across, 
pass over, &c.' 

Koshkibu, pr.n. v. Ix. 

Kg alio, pr. n. v, ilL (c) 

Koso, rather, certainly, indeed — 
frequently used as an elegant re- 
dundancy 

Koto, matter, affair, fact — after a 
verb gives this an infinitival, 
sometimes a substantival force 

Koye, voice, cry 

Kubo, V, " Cat. of Titles " 

Kuchi nan = kuchi naran, from 
kuchiru or kiUs*ru, * to crumble 
into decay * 

Kadaku, to break to pieces, shatter 
into atoms 

Kuge, V. ' Cat. of Titles " 

Kugum, applied to the flowing of 
water among obstacles, and par- 
tial ralentissemmt thereof 

Komo, cloud 

Kumogakure, cloud-darkening 

Kumoi, cloud-wall, the firma- 
ment, the empyrean 

Kurabu, to compare with 

Knro kami, black hair 

Kum, to come, arrive 

KuTom, to darken, become evening 

Kusa, grass, herbs, as distinguished 
from Mf * shrubs or trees ' 

Kwanbaku, v, " Cat of Titles " 

Kwankwo, nengo, a.d. 1008, v. 
Table of Char. 

Kwoko, V. XV. 



Kwokamonin, pr. n. Ixxxviii. 
Ken kin, nengo, A.D. 1190—1198 

incL, V. Table of Char. 
Kwo tai ko ga, V. " Cat. of Titles " 
Kyoske, pr. n. v, bnpav. 
Kyowara no Fokayaba, pr. n. v. 

xxxvL 
Kyowara no Mats'to, xxxvi (b) 
Kyowara no Moto'ske, pr. n. xlii. 

M. 

Ma, interval, spot, place, portion 

of time, place, or circumstance 
Mada^ yet, still 
Madeni, up to, until 
Machidetsuru, to go out and wait 

for, or to wait for the sallying 

forth of 
Madaki, quickly, without delay 
Mago, apparently means in Ixxvi 

* to become blended with * 
Maki, a kind of yew-tree 
Man yo shiu, v. ** Cat. Jap. Wks. '* 
Maro ya, round hut, a sort of rude 

dwelling, with thatched roof, 

often used by hermits 
Masaf sa, pr. n. v. IxxiiL 
Masari (m), to be in excess 
Matanan = machi naran, a fut. 

dub. of mats\ * to wait for ' 
Matsn,! a pine tree ' (2) to wait 

for, hope for, expect 
Me, eye, sight 
M^uri an, to go out and look for 

some one 
Meikak'e, a concubine 
Mi, 8 myself, ones*-self, self; 

(4) radical of mirUy * to see, be- 
hold, look at ' 
Miako, capital city, Kioto 
Mibu no Tadami, pr. n. v. xli. 
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Miba no TacUanine, pr. n. r. xxx. 
Michi kane, r. 29 (b) 
Michimasa, pr. n. v. Ixiii. 
Michinari, pr. n. v. xxxiv. fe) 
Michinoba, pr. n. v. liv. 
Michinoko, name of a province^ 

Oshiul 
Michi no omi« a pi . 
Michi taka, pr. n. v. 28 (b) 
Michi tsona, pr. n. v. IL 
Ifidare(ra), to be in confusion, 

physical or mental 
Midare some, to l)e penetrated 

with confusion, trouble, &c 
Mid8',3 water (a) not to see 
M^ikaki, short, brief (of space 

and time) 
Mika (Mikawa), a province of 

Nippon 
Mikado, t>. " Cat. of Titles " 
Mikakimori, v, ** Cat. of Titles " 
Mikffsa, name of a mountain 
Miki, an old preterit form from 

mini 
Mikoto, V. "Cat. of Titles" 
Mimnro, mt. v. Append. Ixix. 
Mina, name of a stream 
Minamoto no kanemasa, pr. n. 

Ixxviii. 
Minamoto Mineynki, x>i^' n., v. 

xxviii. 
Minamoto no Shigeyuki, pr. u. v. 

xlviii. 
Minamoto no Yorimits. pr.n. v, 

Z5fa) 
Mine, summit, peak 
Mum, to see, look at, behold 
MiAOgi, V. note xcviiL 
Mi wo tsknshi, v. Append, zx. 
Miyoshino = Yoshino 
Miyuki, V. xxvL (d) 



"NLo, also, and^intensitive or em- 
phatic particle 

Mojidflori, v. 9 fdj 

Mogn8a=^moza^ a common Arte- 
misinm used as local cautery 

Momiji, generic naine of maples 

Momoshigi, v. c. 

Mono, thing, person, be, she, or 
it, who, which, &c. 

More idsnm, to drip out of» shine 
out of 

Morotomoni, together, in com- 
pany — no, *all of them* 

Moshognn, pr. n. v, S3 (d) 

Motoyaso, pr. n. v, 28 (a) 

Motoyoshi, pr. n. v. zx. 

Moynm, to be consuming, burn- 
ing away , 

Moxa (mognsa) 

Mube, mt v. Append, xxii. 

Mnkashi, old, ancient, long ago — 
(if rejKjatcd) *once upon a time ' 

Mnrasaki shkibu, pr. n. v. Ivii. 

Mnrasame, asudden shower of rain 

N. 
Na, name, fame, reputation — an 

adjectival termination, a con- 
traction for nasaru 
Nadoka,^ how ! how much ! ever 

so greatly, &c. 
Nagaka (-ki -shi), long 
Nagame, for naga ame, long rain, 

continuous rain 
Nagajnoro, to glance at, take a 

look at 
Naganagashi, poetic for nagctshi, 

* which see * 
Nagara, lit, 'interval;' may be 

translated after a verb by * whilst, 

although, &c. 
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Kagare mo ahena, not to continue 

to flow on 
Nagamm, to be flowing on 
Kagats'ki, * long moon, ' — that is, 

the 9th month 
Kageka^ to bemoan, bewail 
Kagisa, beach-shore — or perhaps 

the water near the shore 
Naho, more, rather 
Naishi, v. ** Cat. of Titles " 
Kaka naka ni, for naka ni, 

'profoundly, extremely, to the 

core, &c. 
Kaka nots'kasa no ta-in, v. ** Cat 

of Titles" 
Nakere, do not, is not 
Nakitsuro, an old form of naku 
Naka, to cry, scream, &c. — said 

of animals 
Nami, wave 
Namida^ a tear 
Nani, what ? how ? 
Naniahion, v. Append, xxv. 
Nani wagata^ pi. v. Append, xix. 
Nara, pi. v. Append. Ixi. 
Kara naku = narana or nakn- 

nam 
Nari, the simple copula, — is, — est 
Nariakira^ pr. n. i?. 31 fc) 
Nam, to become, to be, to be in, 

as Kasuganaruyama, *the hill 

in Easuga' 
Namheshi, v. "Cat. Jap. Works " 
Naahi, is not — also (from nasu) 

becomes, causes to be, &c. — 

causative form of imltu 
Nats, summer 

Nen, fut. dub. of werw, * which see * 
Nenamaji, the same as nenam 

maji, will not sleep, cannot 

sleep 



Ney% sleeping-chamber 

Nezamenn, negative form of nessa- 
meru, lit. *to sleep, — awake,* 
involves the idea of a continu- 
ous natural sleep throughout the 
night 

Ni, a post-position, * in, with, by,' 

Nihoi, to smell at, perceive 
odour of 

Nihon gi, the sam^ as Nippon ki, 
V. "Cat. of Jap. Works" 

Nijo, a pi. near Kioto 

Nijo no jo In Samaki, pr.n. v, xcii. 

Ninji, nengo, a.d. 1240 — 1242 in. 
V. Table of Char. 

Ninjin, nengo, a.d. 851—853 in. 
T, Table of Char. 

Nin wa, nengo, a.d. 885 — 888 ind. 
V, Table of Char. 

Ninwo,i human king, the name 
given to the latter dynasty of 
Mikados 

Nish ki, V, xxiv. (e) 

Niudo,t;.« Cat of Titles" 

Niumei, pr. n. v, xv. (a) 

Niumets,2 to enter destruction, v. 

xii r« J 

Niwa> a court-yard 

No, genitive post-particle, — ^a com- 
mon or portion of unlaboured 
land 

Nobom, to ascend 

Nobuiaka, pr. n. v, 81 (c) 

Nochi, after, with no preceding ; 
succeeding, with no following 

Nodokeki, for nodoka, * pleasant 
temperature * 

No in, pr. n. v. Ixix. 

Nokiba, eaves of a roof 

Nokorem, passive form of n^koru, 
**to except, take out of 
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Nnreni, to be wet [mida' ni nurent, 

to be wet with water] 
Nuretsatsn, old form of past tense 

of nureru 
Nnm, used for neru, 'to get to 

sleep' 
Na8a» V. xxiv. fb) 



O, tail 

Ogaw% small river, brook 
Ogar% mt. v. Append, xxvi. 
Oho, to preside over, preside over 

as protector 
Ohoi, riv. v. 15* 

Oboi no Chikanari, pr.n. v. 39 (a) 
OhoinoKiuBlte, pr. n. v. 35 (a) 
Obokeids', v, "Cat Jap. Wks." 
ObokenakUjl unfit, unequal to 
Obonakatomi, v, " Cat of Titles " 
Obosaka, a city about 80 miles 

from the capital Kioto 
Obosbi-ka-ucbi noMitsone, pr.n. 

V. zxix. 
Oboye, pi. v. Ix. (c) 
OboyenoCbiaato, pr. n. v. xxiii. 
Oboye no Masatoki, pr.n.v. 29 (c) 
Ojima^ small islands, islets, name 

of several places and of some 

isle-clusters 
Oki, isl. V. xi. fc) 
Okimadowasem, to put on and 

cause to deceive, to be on and 

cause to deceive 
Oku (okisbi), to put, place, set, 

sometimes to do, perform 
Oku, interior, inland [okuyarm, 

inner, and therefore wilder, hills] 
Omi, one of the provinces of 

Nippon 
Omo,2 to think, to believe , to regret 



Oinoboyede,8 {omohoheds), not to 
perceive, not to take notice of 

Omoi wabarUyS, 4 to ask of, implore 

Onaji, the same, alike 

Ono, pL V, Append, xxxiz. 

Onohe,(80) peak of a bill 

OnonoK-omacbi, pr.n. v, ix. 

Onore, reflective pronoun, * one's- 
self, bis-her-itself • 

Ono tei jin, v, ix. fa) 

Orosbi— in yama oroshi, 'a bill- 
gust of wind * 

Oru, to break, break off 

Om,fi to grow [tokoro ni, *to be 
growing in any place '] 

Osaka no seki, pi. v. Append, x. 

Osaka yam a, mt v. Append. xxv« 

Osbi, loveable, praiseworthy, ex- 
cellent 

Osb'kam, to be loveable, regretta- 
ble, — sometimes 'lamentable' 

Osbiu, aprovince in N. E. of Nippon, 
otherwise Michinoku — q.v, 

Oto, noise [nikiko, 'famous, re- 
nowned *] 

Otodsurete, rustling, making a 
sound 

Otome, name of a W or goddess 

Otomonots', v. vi. (aj 

Oto no kikn, v, Oto 

Ots', pi. in Omi 

Otsum, to fall from a height 
downwards 

R 
Rei sen, pr. n. of an emperor, v. 

26(b) 
Ryo zen, pr. n. v. Ixx. 

S. 
Sangl Takamura, v. xi. 
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San jo, an emperor, v. hcviii 
Sasabara, a plain covered with a 

kind of small bamboo 
Sasemo (plant) 
Saslii (sasn), to press down upon, 

to apply something to 
Saslii mogasa, a species of 7no3ca 

plant (Artemisium) 
Saso. The only saso I can find in 

Jap. diet, means *to lead on, 

allure on.' In xcvi, Rana saso 

arashi probably means * the wind 

that allures the flowers' firom 

the plum-trees 
Satemo, alas ! alas ! 
Sato, village 
Sayakesa^ equivalent to azayakasa 

'purity, brightness, splendour' 
Suyo fokem,! to become late (said 

of the night) 
Se, course, or flowing, or current 

of a river 
Sei, pr. n. v.lxii. 

Seireinik'ki, v. "Cat. Jap. Wks." 
Seishirok', v. "Cat. Jap. Wks" 
Sekarora, to become arrested or 

stopped by some obstacle 
Seki,^ barrier-gate 
Seki mori, guard of a seki 
Semimaro, pr. n. v, x. 
Se9 (fiit. dub. ) suru 
Sen zai shiu, v. " Catal. of Jap. 

Works" 
So wohayami, to hasten onwards 

the current 
Sabish'ki, lonely, solitary 
Sabishisa, loneliness, solitude 
Sachiusho, v. "Cat of Titles ' 
Sadaihe, pr. n. v. xcviL 
Sadaijin, v, "Cat. of Titles" 
Sadakata, pr. n. v. xliv. fb) 



Sagami, pr. n. v. Ixv. ; also name 
of a province in Nippon 

Saga ho Yamada, a pi. v, n. (a) 

Sahe,2 a poetic word, equivalent 
sometimes to rrmde, Umw, &c. 

SahemonnotaiaYaskyo, pr. n. 
V. 45 (h) 

Saigyo, pr. n. v. Ixxxvi 

SakanouyenoKoFenori, pr. n^ 



Sakinikem, past form o( saku, 

* to burst into bloom ' 
Saki no chia nagon, v, "Cat of 

Titles " 
Sakinodaisojo,!?. "Cat. Titles" 
Sakura^ a kind oitree{pfnimis sp. ) 
Sakyo no taiu, v. "Cat of Titles " 
Sammi, pr. n. v, Iviii. 
Samashiro, a kind of mat on which 

one sleeps 
San dad jits roku, v, "Cat of Jap. 

Works" 
Sanekadsra, plant, xxv. (b) 
Sanekat% pr. n. v. liii 
SangiHitoshi, pr. n. v, tttix. 
SanglMasatsnne, pr. n. v. xciv. 
Shi, radical of Buru 
Shibashi, for an instant, briefly 
Shiboro, to wring (out ttie water) 
Shids kokoro nakxL (probably) 

trembling, unquiet 
Shigarami, dyke or weir across a 

river — here *a mass of dead 

leaves acting more or less as a 

dyke' 
Shigayama^ pi. 

Shigerem. to be grown over thickly 
Shiho, sea-water,' tide, salt 
Shiho hi, low-tide 
Shihomro, soaked, wet through, 

to wet, or be wet through 
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Shigakn, an emperor, v. 38 ^(> 
Shi k'wa ihiii, v. "Cat of Jap. 

Works" 
ShimA, an island 
Shimo, hoar-frost 
Shin ko kin shin, v. ** Cat of Jap. 

Works" 
Shinobo, to conceal, hide, fear, 

soffer, endure — name of a pUnt 

— name of a hill in Oihiu 
Shin wo, V, "Cat of Titles" 
Shiraj^ikn, pi. (a kind of chrysan- 
themum), V. TTIT. (a) 
Shiraji, negative radical of shiru, 

or 'white, lustrous, unspotted, 

pure* 
Shiranami, white wave 
Shirarem, to bo known, to get to 

know 
Shiratsayii, white dew 
Shira ynki, white or brilliant snow 
Shiroki, white, pure, whiteness 
Shirotahe, dazzling-white 
Shim, to know, to be acquainted 

with 
Shirushi, to make known, a sign of 
ShlLa. deer 
ShiLazo, thus it is, yet— a poetic 

form of Bh'karuzo 
Sho gun, V, " Cat of Titles " 
Shohei, nengo^ a.d. 931, v. Table 

of Char, 
Shoichi, V, Cat of Titles" 
ShokujOjl lU, * weaving- woman * 

— the name of the star Wega^ a, 

in Lijra 
Shokushinai, pr.n. v, Ixxxix. 
Shonagon, v. "Cat of Titles" 
Shorokuinojo, 17. "Cat Titles" 
Shynnye, pr. n. v.lxxxv. 
Shyatoku, pr. n. v, ixzvlL 




Sode, sleeve 

Sojo,«. "Cat of Tities" 

Some (fa), to dye 

Sone no Yoshitada, pr. n. v. zlvL 

So sei, pr. n. v, zxL 

Sore, that (not generally used with 
a noun) 

Soyogn, to blow softly — soyozoyo, 
fku 

Sagara,s end, termination 

Sagata, form, appearance, shape, 
semblance, person 

Sago, to pass on, pass by, pass over 

Sngosa, to overpass, transgress, 
come to the end of^ terminato 

Soma, pL v. Append. Ixxviii 

Sominoye, pi. v. Append. xviiL 

Somi zome, black-dyed 

Somu, to live on, dwell on 

Snwo, pr. n., v, Ixviiw— also a pro- 
vince of Nippon 

Suye, mt in Oshiu 

Suye ni, up to the end of 



Ta, rice-field 

Tabi, time, epoch [konotdbi, * this 
present time *] 

Tachibana naromera, pr. n. v. 
viiu fej 

Tachi wakam, to rise and depart 

Tada, only, just, but 

Tadaye, pr. n. v. 86 (a) 

Tada yori, pr. n. Ixiv. 

Tago, pi. V, Append, iv. 

Tahe dahe ni, by openings here 
and there 

Tahema, a spot where there is de- 
ficiency of 

Tahem, to be deficient, to become 
exhausted, to put an end to, stop 
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Tai-ken-mon-in no Horikawa^ 

pr.n. V. Ixxx. 
Taikun, v. "Cat. of Titles" 
Tairano Kanemori, pr. n. v. xl. 
Taira no Tsnga naka, pr. n. v, 

Z6fa) 
Tain, v, "Cat. of Titles" 
Taki hashinari jon, pr.ii. v. 38 fa) 
Takakora^ pr. n. v. 51 (c) 
Takane, lofty peak or summit 
Takasago, pL v. Append, xzxiv. 
Takashihama, pi. v. Append. IxxiL 
Take no Ucliiiiuknne, pr. n. v. 

XTTJii (aj 
Takera, pr. n, v. vi (aJ 
Taki, waterfall 

Takigawa, cascade-like stream 
Takn, to set on fire 
Tama, jewel, ball, drop 
Tamaknra) arm-pillow, the arm 

on which one rests the head 

as on a pillow 
Tameni, for, on account o^ for 
- sake of 

Tametoki, pr. n. v, 31 (a J 
Tamba, a province of Nippon 
Tami, people, populace 
Tamnke, mt. v. Append, xxiv. 
Tanabikn, to spread thinly over, 

to lie in thin masses over 
Tanetsugn, pr. n. v. vi. (aJ 
Tango, a province of Nippon 
Tare, 'who? 

Tachi (tats), to arise — tatan 
Tats mi, v. viii." 
Tatsta, name of a stream 
Teika, pr. n. v, 50 (bj 
Teishin, pr. n. v. xxvi. 
Ten ji, pr. n. v. i. 
Ten'kei, nc7igo, a.d. 938— 946incl. 

V. Table of Char. 




Ten mu, pr. n. v, ii. fa) 
Tenryak', neTigo, a.d. 947—956 

incl., V. Table of Char. 
Tenahi, v. "Cat. of Titles" 
Tentokn, nengo, a.d. 957—960 in. 

V. Table of Char. 
Tenyen, hengo, a.d. 937—957 in. 

V. Table of Char. 
To, a particle indicating that what 

precedes is qnotcd, or implying 

that — also a copulative particle 
Todomom, to remain, stop, linger, 

stay at rest 
Tohoku, to be distant 
Toki, time, period, when 
Toki mochi, pr. n. v. 32 fa) 
Tokiyas*, pr. n. t>. xv. fa) 
Toma, thatch, roof 
To mai, v. Ode i., note fa) 
Tomenu, not to stop 
To mo, to particle, and ttw particle, 

equivalent to * as well as ' 
Tomonoyosbino, pr. n. v. vL fa) 
Toneri, pr. n. xxxvi. 
Tori, to take, a bird 
Tori aheds, v. Append, xxiv. 
Toshi, to particle, and sM radical 

of suTUf ' to do, act * 
Toshimoto, v. pr. n. 
Tote, represented by a Japanese 

character apparently equivalent 

to to slite, or to omote 
Ton, to ask, demand 
Toyama^i other hill 
Toshi nori, pr. n. v. 45 fa) 
Tsu, old genitive post-particle 
Tsub^ma = asajio, a kind of plant 
Tsknbane, name of a mountain 
Tsugn (gem), to tell, inform 
Tsnki, moon, month 
Tskus', 2 to exhaust 
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Tsnmori, to accnmnlate, grow 
bigger, deeper, fuller 

Tsiunii, to pluck, pull 

Tmma-de, the rope of tKe net by 
which it is hauled in 

Tsoneni, always, continually 

Tsanenoba, pr. n,v, YrxL 

Tsone nori, pr. n. v. 29 fbj 

Tsuranokn, to penetrate among, 
perforate 

Tsurenaku, expressive of a coun- 
tenance full of grief, angry and 
sad 

Tsuribone^ angling-boat, fisher- 
boat 

Tantam, an old preterit form 

Tsayn, dew 

U. 

Uchi idanro, to go out, sally forth ; 
fichi denotes commencement of 
an act ; tichi idete, 'just as one 
goes out,' 'as soon as one goes 
out' 

Uda> pr. n. v,x,(b) 

Udaijin, v. " Cat. of Titles " 

Uji, pi. V. Append, bdv. 

Ukarikero, to be unsteady, incon- 
stant 

Uki'oshi, evil, miserable 

Uki yo, • floating world, ' universe, 
empire 

Ukon, pr. n. v, xxzviii. 

Unki, nengo, a,d. 715 — 716 incl., 
V. Table of Char. 

Ura, bank or margin (of a 
lake, &c) 

Uramesh'ki, hateful 

Urama, to dislike 

Utsuri, to fade, wither,— as fiai<i 
of life, beauty, &c. 



W. 

Wa, post particle, indicating — 
sometimes a nominative case ; 
sometimes a separation of a 
phrase from the rest of the sen- 
tence 

Wabinnraswabim, exact mean- 
ing not apparent, explained as 
equivalent to nan gi wo sttru, 
probably signifies 'to implore 
of, ask of 

Wada no hara = onabara^i the 
open ocean 

Waga, 'I, mine,' sometimes 'he, 
hU' 

Wagami, myself 

Wagatatsoma, mt. v. Append, 
xcv. 

Wakana, 'young vegetable, 'Srow- 
sica orientalis 

Wakann, to group, encircle ; 
in Ode Ivii, probably has the 
sense of * recognise ' 

Wakarem, to be separated, to be 
parted from 

Wakaro, to divide, separate, part 
from — V. n, 

Waku, to boil— V. n. 

Ware, the personal pronoun * I ' 

Warete (warn), to divide into 
parts 

Was'reni, to be foigotten, aban- 
doned 

Was'ra, to forget, abandon 

Watani,2 lit, 'to cross over, to 
take passage to, ' more especially 
'by water,' — ^here probably (8) 
'to seek for,' (koi wcUera) 'to 
seek after love* 

Watasero, to cause to cross over, 
to give passage to 
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Wo, post particle, generally de- 
nominating accusative case 

Y. 

Ya, an expletive particle, an in- 
terrogative particle, — also (l) 
night ; and (2) a house, dwelling 
(in comp. chiefly) 

Yado, a house, hut, dwelling 

Yadonim, to find place in, to rest in 

Yahemugura, pi. xlvii. 

Yahezakora, sp. of Prunus 

Yakamochi, pr. n. v. 6 

YalLO, to bum — v. w. 

Yama, mountain, hill 

YamabenoAkah'to, pr.n. v. iv. 

Yamadori, hill-fowl (a sort of 
pheasant) ! 

Yamagawa, hill-stream 

Yamaahina^ a pi. in Yamato 

Yamato, a province of Nipi>on 

Yamato monogatarl v, "Cat. of 
Jap. Works " 

Yamazakura, wild sdkura, a 
species of Fruntis 

Yamazato, hill-village 

Yasoshima, 'eighty isles* on the 
west-coast of Nippon 

Yasumasa, pr. n. v. 29 fc) 

.Yasurau, to wait and meet (a per- 
son), to wait for 

Yasyohe, pr. n. v. xii. (a) 

Yei dai nen dai ki, v. ** Cat. of Jap. 
Works" 

Yei so, nengoy a.d. 980 

Yeji, V. " Cat. of Titles ' 

Yekeo, pr.n. v. xlvii. 

Yenki, nengo, a.d. 901— 922incl. 

V. Table of Char. 
Yen shiu, province of Nippon, 
otherwise Tohotomi 



Ye ya ibuki = ye iwanu, v. Ap. liii. 

Yo,i night ; an appellative par- 
ticle ; (3) world, life, existence ; 
age, generation (4) 

Yogum, to put aside, remove 

Yoha,i, 6 midnight 

Yo hi, 7 night-time 

Yo mo 8Ugar%8 end-night — to- 
wards the end of night 

Yori, from, than 

Yorimoto. pr. n. v. 27 (a) 

Yoritomo, pr. n. v, 48 (b) 

Yom, to be against, fall against 
or upon ; (1) night, evening 

Yo sei, pr. n. v. xiiL 

Yo shi, good, excellent, * it is well * 

Yoshino, pi. v. Append. xxxL 

Yoshinobu, pr. n. v, xlix. 

Yowari, end, termination 

Yowouji, name of a hill near 
Kioto 

Yuki, snow ; also root-form of 
1/tiku 6 • to go, proceed ' 

Yuki hira, pr. n. v, xvi. 

Yuka, to go, proceed 

Yuku ye, lU. going and coming, 
path 

Yume, a dream 

Yuranoto, pi. v. Append. xcvL 

Yuugure, evening, dusk 

Yuunagi, exact meaning not 
apparent — lU, evening calm 

Yuu shi nai shin wo Kenokii, 
pr. n. V. IxxiL 

Yuuzam, to grow dusk, become 
evening 

Yuye, because of, amount of, propter 



Zeze (orSeze), pl. v. Append. Ixiv. 
Zo, an emphatic particle 
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ADDENDA AND ERRATA. 



Mqfidsuri (Ode xiv.) is also the name of a curiously -marked rock 
on Mt. ShinoDu, in Oshiu. 

For an explanation of Yowouji (Ode "viii., line 3) the reader is 
referred to the Appendix. 



IN TRANSLATIONS, 

Page 4* Ode 6, line 2 — for where read when. 

,, 4 note f^a j, „ 4 — „ shin „ sui. 

„ 5, n ("«>/, M 2— „ Anki „ Uiihu 

„ 10, ,, (e) . . . ,, tachi ware „ tctchiwakare. 



IN APPENDIX, 

Ode 17, line 2 — for yozuran read yogiiran. 
„ 17 „ 7 — ,, strfke ,, strike, 

„ 20 „ 6— ,, tokushi „ ts^kushi. 

„ 21 ' ,, 3 — ,, karu ,, kuru. 

,,21 ,, 4— ,, force here ,, force here of, 

„ 27 ,, 1— ,, nayaruru „ tmgaruru. 

„ 28 ,, 5 — ,, kareno ,, karenu. 

„ 31 ,, 2 — ,, shirayaki ,, shirayuki. 

,.33 „ 1 — „ kohoro ,, kokoro. 

„ 34 „ 1— ,, ha ,, ka. 

„ 61 „ 3 — ,, cow ,, 11010. 

,, 68 ,, 1 — ,, nazaraheba „ nagaralicha. 

„ 75 ,, 1 — ,, protoshio n ,, gotoshitw. 

„ 86 ,, 1 — ,, Kageki ,, NagcM. 

„ 89 „ 1— ,, tanaba ,, taJuiimba. 



IN INDEX, 

Article Jigoino ge Kane line 1 — for Jo go i no ge Kanehobu 

read Jiu go i no ge Kanenohu. 
„ Arami line 5-^for asku i-ead usku. 

„ Arancdo „ 2 — „ ara „ aru. 

„ arandinacea „ arundinacea, 
„ naruheshi „ narubeshi. 
„ ninjin „ nmjm, 

„ wabaru „ wabiru. 

„ nikiko „ — ni kiktc. 

Saso „ 4 — „ asaahi „ arashi, 

Yuye „ 1 — „ amount , , on account. 



Ashi 
Naruheshi „ 
Ninjin „ 

Omoiwabaru „ 
Oto 



CATALOGUE OF TITLES 



OP THE AUTHORS OP THE PRECEDING 0DB8. 



Aofm SH Pt '*^ 'Court oflSicial,* a vassal, attendant on the 



imperial court at Miako, a dignity of the Srd or 
4th class. 

an official rank, of which the duties and position 
are unknown to me. 



Betto ^ ^ 

_ . .. • |a- *high officer,' titleof a person haying an official 
l;aijin 7C & position at the court of theism ; a dignity of 
the 2nd and 5th classes. 

Sadaijin ^ ^ |£ left-hand or superior 

degrees of 
Nai dai jin Du I I inner or middle the rank 

U dai jin yK | I right-hand or inferior 

Hallo iaL$n:hs^ A 



*high officer and illus- 
trious administrator, ' the 

title of the highest office in the Dairies court — 

a dignity of the first class. 

lit. 'Great Second,' a rank attributed to the 
Lady Sammi in Ode 58. 



Dalnl ^ ; 

Sai she "^ ^S* * ^'^^ Leader,* a dignity of the fourth order. 

udaisho ;& ;A; ^ 

Sadaisho i | I 
Q0& Chin ITa son a subdivision of the rank Cfhm-nagaii, v. Nagon, 



right-hand or inferior degree of 

the rank 

left-hand or superior Dai-sho 




CATALOGUE OF TITLES. 



«^ 



-. , . XJU Arij liL 'officer of rites or costomsy' properly a 
fiOSm tK m term for a priest of Buddha. 

fftOmarO equivalent to A8(m.—q.v. 

In ^^ ' Court, College &c./ a posthumous imperial title. 

. >^ ^ jUg. -r- Lower division of the 

mgOinOge t«b i 12- h second class of the fifty 

order of rank. Shoffoi J£ ^ ^ would mean 

the first class <^ the ^» ^ >^ or fifth order. 

Eo ,^V equivalent, perhaps, to our 'duke,' or to 'nobleman.* 

EtlgO ^S^ ^^ * courtier in the DairCs court: 

I imperial personage, or princely ; a common title 
EubO ^ 35" of Taihin. 

gg -^ title of the hi^est officer but one in the 
E'wanbatal |g court of the DaiH ; a dignity of the 
first dass. 



Ewotaikogu 



± m B 



KwoJcoo means 'th^ 
imperial empress :' and 

the former seems to be the name of an 

officer in attendance on her. 



2GkftdO '{HJ P^ royal comer or gate ; a designation of the Tenshi, 

MikotO ']§[ honourable or pre-eminent. 

• ■ ^s&x\ ±— ^■'^ * Captain of the Guard of the 
Ml k a ln mon PJ tHL tJ* imperial Palisades.' 



NaffOn wP9 ^? ^^ officers in the court of the Dairi, 

• Dainagon ^ Superior Officer of 

Chiunagon d:| Middle „ 

8ho na gon A\ I Inferior 4th. 




CATALOGUE OP TITLES. 



ik!f ■ t» n« /• %•- * those who wait within,' a term for the emperor's 
JNaiSiU [^ jtJ* j2 wives, or sometimes for a lady-in-waiting. 

Nindo ^^ ^^ ft term for a honze—aee notes to Ode 76. ' 

Oho naka tOmi ^^ rtl £ rMfonotestoOde49. 

SachiHShO ]^ Ffl >[§* a rank next to I^ais^. 

Said no ^k chief or first 

ShinWO ^9, 3E heir-apparent or sometimes prince of blood royal 

ShO ichi i IE ""^ ^fe ^"* division of the first order of rank. 

y _ -« upper division of the first 

ShorokuinOJO IE y> ^ Jl class ofslxth order of rank. 

mi. J/V <:t> * * leader in war, ' a designation of the temporal . 

ShOgrm 3f- ^ emperor. 

Q • /^ -J- 'Buddhistic rectitude ' a rank among the priests 
»®J® IH lb of the monasteries of Mt Hiye. 

Daisojo ^ ^ J]^ the superior or chief ^ojo. 

m ■ %-• JU Tt- *^® temporal emperor, a term, 'great prince,* 
Taima 7c ^ never used by the natives. 

Ta in .^ 5% 'eminent one,' a rank of 5th and sometime 6ih class. 

Sakyonotaiu ^E M A ^ 

Nakatsukasanotaiu pj? *jj^ -^ ± 
Ten shi ^ -^ * heaven-son,' Emperor, or Mikado, or i^iri; 
Ton WO ^ ^ * heaven-king,' Emperor, or Mikado, or 7>airi. 



Where '* Fc^iwara** occnrs in a name, it most be taken as the name of a place 
where at one time the Court was held.. " No" gives a genitive force to the word 
preceding it. 
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CATALOGUE OF JAPANESE WORKS. 

KEFEBBED TO IN THE FRECBDINO FAOES. 



Chok'senshiTi 101 M ^ 

Collection of Selections made at the command of the Emperor. 

flenjimonogataii M 1^ ^ ^ 

History of Affairs of the Original Families. 

GosensMu ^ g| ^ 

Collection of After-selections. 

HoncliobTmBTii;^^ ^ ^ ^ 

Which probably means "Official purity in Japan." 

fluisHn ^ ^ M 

Collection <^ Additional Pieces. 

Enseldmcmogatari ^ =§" 1^ ^ 

Relation of Erents Ancient and Modem. 

nnyofihin ^ ^ M 

Collection of Golden Leaves, a miscellany of short poems. 

EokinshiTi -j^ ^ | 

Collection of Odes Ancient and Modem. 

Uanyoshiu ^ ^ | 

Collection of 10,000 Leaves. 

MeigetsH V^ M ^ 

Records of Illnstrious Months. 



CATALOGUE OF JAPANESE W0IIK8. 



Nipponld H ;2|C ^ 

Records or Descriptdon of Japan. 

Narabeshi ^ ^ ^ 1^- 

A Treatase on Erotb of Words and Misapplicatioiia of Plmises. 

Ohokeids' ^ ^ H8 

. Complete Panorama of Familiea. 

Seireiaikld jirf *^ Q ffi 

Daily Jottings in the Land haying the similitade of a Dragon-fly 
[%,€. in Japan] 

deishirolnhoa il^ ^ ^ ^C 

Book of the Catalogue of Famfly Kameai 

Saadaijitsrolra H >f^ ff li 

Tme Catalogue of the Three Dynasties* 

Senzaishixi ^ ^ | 

Collection of pieces written dnring a period of 1,000 years— or 
probably, Collections of a Thousand Records. 

Shi ka shin |r) ^ | 

Poetical Anthology. 

Shin-kokinsMTi ^ 1& 4^ | 

,New edition of the Ko-hin-shiu. 

YeidaineadaiH ^ 4^ # ^ IB 

An Epitome of Japanese History. 

Tamato moQO gatari ;^ 5Rl ^ ^ 

Relation of the Affairs of Yamatow 



is^^^^^^^^^ mwi^m s m ^ 
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